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NMELLO EVERYONE! i

Taday. we will move to talk about the Narrative technigue.
Narrative Technique

First o all, what is the meaning of “Namrrative Technique™?!

Narrative Technigue is "4l 458" (who is telling the slory?)

It is the voice that narrates the story; 'the teller of the Story’.

Thus, in this section, we arc going to discuss the idca of “relling’
and investigate its characteristics and techniques.

We have two major types of narrative techniques:
- Subjective narrators (A4 s 31)
= Objective narrators (= e 5351)
It is 'subjective’ narrative lechnique; when the narrator narrates the

story from the ‘I' point of vieiy, or from the point of view of the
person. i

[

- I woke up at 8 in the morning.
- I received a phone call

Im this way, the story is narrated by the first point of vigw (i.c. the
narrator uses "I'"), and it is the subjective vision of narration.

On the other hand, it is an *objective’ narrative technique when the

narrator narrates the story from the third person point of view
(s/he). (Le. the narrator uses "he/she')

So, if 1 want to use the ‘he’ point of view; it is to déscribe the
events from a distance.

In other words, I am mot involved in the narration or I am not part
of the narration, e.g.:
- She looked at the docr, she entered, and then she beyan asking
about her failure in the exam, and so on.
A
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For example, in the story ‘First Confession’, the author i Frank
O 'Conmer bul the narrater is the child Jackie (he is also g characier
in the short story). So, the narrator is a child but the author ¢oy|g not
be a child.

So, it is impossible to write a novel without a narrator, ie, we
cannot have a story without a storyteller.

In this case, novelists decided 1o tell the
techniques by a personified narrator w
i.c. the narrator could be pe
mentioning his name.

story using these narratjye
ith a name or without

i hame,
rsonified or could be human

but without

The first possibility (or choice)
narrator. Of course, it is logical (o u

the novelist has is the personified

s¢ narrators who look like us,

d narrator'?

the *personified narrator’ is a di

with defined individual human charac
So, when the narrator is g

~f her a_human being with individual human
=Hracteristies, we call him a personified narrator,
_ Atthis poim, they give ys an ¢Xample:
I Some N

What do we mean by ‘personific
From the name,

stinct person
teristics (traits),

narrators may

tven_have names and detailed pi-'I'SU"“lI
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wistories, as does Nick Carraway, the narrator of F. chnj

I
Ll*"ilzgi:‘rnhl'n The Great Guaishy (1925),
This is an example ol a personified narrator, Sor:

- *Nick Carraway’ is the narrator

- Scort Fitggerald® s the author,
A simpler example is the story *First Confession’ hecause we are

going to study it [n this story:
- “Jackie® is the narrator,
- Frank O'Conner' is the author,
So, the role ol the narralor is to nareate or Lell a story. His role is to

introduce characters, describe scenes and of course Lo tell us about the
;

conllict. i.c. to be the man of the author,
So. the author always hides behind his narrator because 'J_Ihe author

cannot tell you everything about his characters, ol course, bazause it is
a [ictional work, o
sty g VW o G e Gl ey
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Again: | -
l Some narrators may even have names .... . J
elad ogd 81y Ml cany

I ... and detailed personal histories, .... )

... as does Nick Carraway, the narrator of F. Scott Fi."lzgerahl‘s

The Great Gatshy (1925).
"IThe Great Gatshy” is considered 1o be one of the most important

American novels in the twenticth century.
So. Nick Carraway is the narrator of the novel The Great Gatsby

and this narrator is personified and named narrator.
This is the first type. Now let's see the second type:
Other narrators nia}' just indicate to us that they are persons —

perhaps by the occasional use of ‘I' in_their narrative- but will tell

us no more about themselves IhuR this.
— - Y :
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| type of narrators, and it called the h“man

This is the sevali

pnonymouy nnrrator. | i
What is the meaning ol ‘anonymois o

en vou do not know the pame ol someone, yoy Suy ik
i il Cthe name only, but yay I
anonymoens”. Even il you know the ' YOu do pe, kn o
sl e thing about that person, you nlso describe him 4

‘anonyimous’,

So. the second type of narrators is called the human unnuym,m_‘

narrator. :
Well, how do we know that he is HUMAN althougly he

anonymous?!

As they are saying in the book, we can know this threy, h (e
occasional, frequent use of *1* in the narralion,

- *occasional, frequent use’: J_Sial alasioyl

Let us read on:

We thus have a continuum of possibilities: B
() personified named, and with a full human identity;
(ii) human but anonymous/nameless/u nknown: '

(i)  not  fully comparable  with any
perspective/nmonhuman.

hllwmun

= ‘continuum’: vy riety B

Here, he is listing 1o us the three common types of narrators: they

dres B

{ I- the personificd narrator with a full human identity _I
LAkl sl 4l :,cl_.rj‘ U 4ld) 45 iy eantt S9!

[ 2- the anonymous human harrator B

== e

s e Iaeaa 080y 5 524l
[__3- the not-fully comparabie e
__-_-______"___-—-—.___

(o _ - _i_'h_w;l_ﬂgrépuctivu.
TR 0Tl ol S L] UC W
Here, with this type P
" H‘l JMAN“S lype 'nf harrators, we do not haye any indicator that
*- We will not hag% amy description of the narrator as
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Also, we will NOT have any frequent use of 1 i the n HTALiON
S0, these were the three lj']'lf}i_l.lr_”;”-[i][“[q o o

1) personificd named, and wi '

| (1)1 and with a full liioman identity;

| (2) Jrmmrant hut anonymaons;

|

, Jf.i}_{;_njﬂd{l' comparable with any human perspective.

(objective) -HJ (subjective) dUaite o il il 124 J.

a8 O SR (subjective) s (personificd) (S O GSa (narrator) 49

s ;anm;‘}.“‘muﬂ A g, (ohjective) s (personificd)

A {pumllnt view) dl Je aday 138 3 (objective) UsS ) (subjective)

(the third person point of view) o (the first person point of view)

(The first person point of view) could he (we) nol just (1) because

(I) in the plural becomes (we). (The third person point of view) could
be (they) because (he and she) in the plural become (they).

Narrative technique means the one who is telling the story (the

voice) and from what point of view.
If the narrator is a part of the narration, we call him ‘subjective’
and he is a part of the plot and he is another character in the novel, so

‘subjective’ plays a double role (he is the narrator and a character).
s ok o o ok O ok K o

We are now on (page 25): in the next paragraph we are going (o a
new level to characterize the narrator's mentality or set of mind:

Many critics have found it useful to distinguish between reliable

and unreliuble narrators.’

- *reliability’; 38 5 54

Here, we are presented

When we talk about a narrator, we have (o describe it as being
either “reliable” or “unreliable™ *

a) ‘reliable narrator’ is someone who reports the facts or events as
they happened withoul being emotionally involved (he is not against
or in favor of a certain character), he does not change his mind every
now and then. So, his point of view is reliable, |

b) ‘unrcliable narrator’ is the opposite; he keeps changing his

. e h
with another classification of narrators.

n »
LS
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mind every now and then,
Generally speaking:

- .‘lllt_l.’vj{‘_c:.-';".'c* narrators are reliahle.
f - All subjective narralors are unreliahle.
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Now, we will move to another level of classification of narrators,
we will have:
[- Consistent narrator. 2 - Inconsistent narrator,
Let’s read:

In general we can say that a single, consistent, un-personified
voice 1s more likely to be associated with authorial beliefs than is a
personified narrator in a povel with many narrators, although of

course in poth cases this depends upon the attitudes expressed in
and revealed by the narrative,

In what follows, we are going to focus on the idea of *consistency’.
What do we mean by ‘consistency’?

- ‘consistency’: Jel I y olifl yu Jud Yy 4y el Jgi Y ol
- ‘to be consistent’: Ad8laas due 48
Well, according to the book, when we have a single narrator
(voice) — it is more likely to be reliable,
BUT if:you have more than one narrator — maybe each one of
them is giving you a different story. So, they are not reliable.
Follow up with me, please:
' Consistency is a crucial issue here. An inconsistent narrator
cannot, logically, be wholly reliable,
- ‘consistency’ # ‘inconsistency’.
S Lihia g2 daiiiy ¢ AL 40 Y, )l iy UL aady N (g N )

Consistency is a cvucial issue here. An inconsistent narrator
cannot, logically, be wholly reliable, although we may recognize in

fiction as in life that incunsistuney may be the result of a continued
. VG
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G, there is 0 yery III!I?UI'IHIII link, us you have seen. | -
'nﬂi“,_,"ﬂ-‘ and ‘reliability: AR MEtCEN

UL AR -
' n-h‘ﬂf?n"l' |'|i'||'|';'[lill[ mist hL‘ r””."g'l..\'fﬂ"” narralor
_.ynreliable narrator’ is inconysistent narrator. \

e

~go, when the narrator gives you facts and stafistics, and giu-'n:ﬁ- you

: rc:lli?‘”“ jmage lGl‘ event or character, it means that it is convincing
and | can belicve it
with this type of narrators, there are no gaps, and the narrator is

(gking me very smoothly and logically from one point to the other.
Thus, we trust a narrator when there is no contradiction’in the
parration, and when it is very much consistent and smooth. :
Let's read on. Here, we are going 1o have twwo examples about what

we have been talking about:
] » 5 = 2 R > ;
fact that Swift’s Gulliver in his Gulliver’s Travels scems tu?

The
yary from hook to book,... A
ator here always changes his views depending on the

critics consider it as (unreliable and

So, the narr
episode, and that is why

inconsislent).
.y o . . A ' . i
The fact that Swift’s Gulliver in his Gulliver’s Travels seems to

vary from book to kook, being alternatively percipient and obtuse,
blindly patriotic and ynchauvinistically humanistic, Warns us that
we can relax into no unguurdud acceptance of his statements or

| opinions. e e e RS
So, why is Swift Gulliver considered as unreliable in his ‘ Guiliver’s

travels’?

_ Notice the reasson: - E

__...being alternatively percipient and obtuse, . ——

T b sl Ul o5 *L?-*-?S*Jul‘t'“"__ﬂ1
i

L S .- =~
__..blindly patriotic and unclmu\-inistlca_lb’_lll_"}“ﬂ'“""_‘!‘-_s___ﬁ_._-
li | unchauvinist
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S Guollives i “eeidipirs L ravels Is an example of an Wel

inconsistent amd uncelible narmalot,
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- if the narrator changes hiy mind ‘f “.” e .hl I inconsisten) ! parra
- ifthe epposite taking Pﬁﬂ}:ﬁ”}_{_‘ﬂ_\ﬂ? is consistent, S be int
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Let us to another level of classification ol narrators, we will haye: impo
I Intimate narrator (showing emotions / ikle 5! ) ; =ity
2. Intrusive narrator (4=t paiyfJikaia g 5l ) \meir
Let us move Lo a new idea: linte
Nnrrativﬁs can also involve such elements as cnmgﬁci.rr. ‘ _ 1
intrusion. and intimacy - things instantly recognized by rcadnrs\ bt
but often tricky to analyse. tecj
' What do these threc terms mean?! ' - cl'lﬁ
- *complicity" means (3b! sV 3=3) E
- ‘intimacy’ means (Arazasll)
- ‘infrusion’ means (L]-B—‘M}.‘-.u"d Y Lash 4l 6 ) ) pally 1
So, énmplicil‘ narrator (2 $ad gsi4): is a bias narrator; he has no
ncutrality, he collaborates negatively with a characler.
- Intimate narrator: when the narrator is emotionally involved in
the events or characters so that he cannot narrale or report the events (
objectiyely. (‘Here we have positive relationship') '
- Intrusive narrator: is onc who crossed the boundaries of
narration. So, inlrusive narrators speak on behalf of the authors. i.e. i [

the author may use the narrator as a medium to express his own views,

or he may leave comments in the narration. (Here we have ‘negative
relationship”)

Ior example. when a narrator talks about Sally:

As she dialled the numher, I noticed that her fingernails werc
painted emerald green...

Lﬁtcn to me ruatlu

Sally is a verv bad woman....
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Now, let us move Lo the conelusion and it is, as 1 sai ,

mportant: y b8 | said carlier, very
1t is, in conclusion, im |
It portant to be able to see narrative te:hni:quei- in l

their hismncalqmntext and development, as well as a iati|
.inIEL’]ﬂL_t_eihnlcal__reasans for developments in narrativeﬂpr:ﬂ?tmg "
technique.,

'Thts lI1‘1i-d1l715 lh:i} lherc‘ are ‘“external’ reasons in addition to
mternal’ reasons in relation to the developments to the narrative

fechniguc.

Now, let us see how these ‘external’ and ‘internal’ reasons have
c(Tects im the development ol the narrative techniques:

@Egg_f the epistolary novel }

- ‘epistolary novel” means (il &y )

\

Well. the first one is the rise of epistolary novel.

What is the meaning ol “epistolary novel?

- an ‘epistolary novel i« 1 novel which relies on writing letters like
Clarissa. .
iy o B WS Slainall 058 Bl ) &

s S it P
_in the eighteenth century cannot be understood apart fn::rm the}

much greater importance of _Ietigl_-_-x_.x_!_ri_ting at that time.... 1
i when the wriler uses letters. Lvery, time |

| use letters. This is ol course

Well. *letter writing’ :
want (o communicale, R
technique.

So, the external |
writing’ was more popula

ghteenth century, ‘letter

wetor here. during the el |
this and grarted to use it

r. So, novelists used
' by Samuel

In their novels.
This is number one, and th %:{:unplc is "Clarissd
o OL/T2/AYDI 2020
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s nly I-.1|||]|-.||HI n novel hased on

In our evample,
personal private life, s the noet

FULE B

we novel and the narralive technigue
and technology and other factors,

Ihe  Algenom noselist s
QM technigue So we see il 1

affected By vornmuneabion jeins
4 very important idei

et us continue with s
the stream of consciousness novel in the |

... and the emergence of

flwt'n!_irlh contury... B == S -

Well. another example is (he ‘stream ol consciousness novel’
which micans (&8 45 'i'-:ll_l_}}. . e o )

LLL'\J‘_]--.L.-.LI'- |2 E_}L:rd_‘l:.lji )&JAL.J‘Q}[UJQ#JJJJJ‘;};!

= = - 7 - =g . i .'T i

calasaty Jlloia i (el b Gty ) A skall 02 ._U_LL_E)...Jy_uh.f“t

A sl gy Leabiaad BlGls y5aa

.. and the emergence of the stream of consciousness novel in the |

twentieth century has to be related to the development of modern

psychology and the increasing interest in mental operations that

accompanies it.

- ‘modern psychology’ means Cuaall il ple

... and the increasing interest in mental operations that ac:nmpanies\

it.
1,;.'1.51 U_..u." N Tt _JJ-‘-E_, :u_g_)Sﬂb A_yia Al LI\_:’L..L.“.J J_1_'I_:;14.I|'I l;.\._a'i-\‘f'lq,_“
g A 3 gadan 4o )

Let me read on:

The following factors are all important in assessing the significance of
a particular narrative technique:

8 Pl i (8l Jalgall (e e gana allia
’ 1. Cﬂan_ges in the dominant modes of human communication ... l

o e Joal gl 3520l LY 3 aans 3 Yl
Jifuwzqu sl ey o8 Gl alily 3 a5 plastly Joal gl iy by Cua
Ay ) R Lo BT = I SV LU TS I SR PR e e L
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U ag 10 the dominant modes of hum —
1.;mmﬂ us effect that the telephone has had on ui%ﬁ::k‘ri
e |
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J - | La ‘,|| ’. !“ul A }I.'n Moy by J': ,_."’- “; ‘,_'__41!
Z_ﬂ‘. effect of different world -views, philosophies, and hiuulngie;

JYgrrLAl

]

W — I {Mi‘ll\i.~|11} et S L.'!-l")—-‘hl.lhl l_'_.‘-.ﬂ}l}n.__.ffl PR
- | el i )
o {glnhuliznlimt} al yelly (capitalism)
Ly orld-views' means (aalle ) i 4SSl

’ 'philumphirs' means (Slal)

_sideologies’ means (<o pApeey

Evesy dcowigy oF philosophy emerged over time (class struggle,
psyeho analysis. surrealism, ctc.) has alfected the narrative technique.

Let us read on:

"_':__E;_ss of belief in such a God seems to have been paralleled by a\
disenchantment with the possibilities of narrative omniscience). !

n——

careal y g Zanieal 55V O Gl et A8 G 0 (o ) 0 A g
kg JSily cha gyl e el sl aad o o Ll s 550 0 & e
geaaill 2 ol S (e i ol e 2 Y adadl i
Let us move to the third factor:

. |

3. Changes in readership patterns and hablts (it is perhaps harder to
feel intimate with a larger, more amorphous and anonymous set of

readers - or to feel at ease with readers mainly of the opposite sex from \
oneself), '

Nowadays, you cannot keep using (he) Lo refer to man, so you
change your language by saying (he) or (she), because the “’Dfdi (man)

one of its meaning is (odl) and this includes (male) and (female).
O 018) s o LSy ¥y (e 1308 (s (AS) i o iy 13 05

?(d.‘& 'i_;:.Li
Our language still looks down upon the female.
Now, the lust factor:
A L
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fe and mud;i of cnr?u‘:i_nu!r;;n;s_ {thin_k n[‘

| 4. Larger changes in human I : ;
K 9 nication, of modern science \

the growth of urban living, of mass commu

] and politics). e
tor number one,

As you noticed, number four s suntlar -
) e Al Y g mindes of communication) o= Losad 4l o4
[(of consciousness

modes
- think of* means (o4 Jab o) S
- *urban living® means (il sball)

- . B I‘_ -, |'
- ‘mass communication’ means [q‘_}?"-‘?—“ Sl
Those who are in big cities like Cairo, Paris, New York etc. tend to

develop consciousness differently from those who arc in small
villages. We don’t say thase who are in cilies are better, but the type
of consciousness they reveal or express tends to be different. Those
who live in cities are more nervous because cities arc crowded; while

those who live in small towns could be calm.

- Modes of consciousiess: = )l g
Any wriler should take into consideration these four [actors while

he is writing his novel.
' ek kkokokkokokok kb kokok ok Rk ko ok

So, there ‘are. FOUR factors which have affected the

development of the narrative technique:
1. Changes in the modes of human communication.

2. Ideological changes.

3. Changes in Readership.

4. Changes in the modes of consciousness.

With this, we have covered the main ideas in relation to the
narrative tlechnique. Next time, we will talk about CHARACTERS, so

prepare the pages 30, 31, 32, and 33.
i «THANK YOU»
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