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8. In the Renaissance, Lorenzo Valla broke with tradition and considerea
language to be:

A A human creation

B A divine creation

C. A government creation

D. A product of chance

9. It was during the Renaissance that the monopoly of Latin as the sole
language of instruction and education was broken. The weapon that

humanists used to break that monopoly was:
A Books of literature
B Poems that praised the vernacul:
C Grammar books
D. Cnticism
10. During the Renaissance, Humaunist critics relied heavily on theories of

imitation that were developed:
A In Rome
B In Greece
C. In Europe
D. In the Muslim world

11. In literary criticism, formalism is the attempt to make the study of

literature:

A Formal and serious
B Scientific and objective

C Fun and entertaining
D. Educational and interesting

12. The aim of Russian Formalism was:

A. 10 encourage Russians to write more Iiterature
B To establish formalism as a respectable school of literary criticism

C To establish literary scholarship as a distinct and autonomous field of study
D. To show the relevance of linguistic theory to the study of literature

Formalists located literary meaning in:
The poet
The poem

The figures of speech
rhe impact of the poem on the reader

Formalists proposed to make a aistinction:

Between prose and poetry
Between ancient and modem poetry

Between poetic language and ordinary language
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44, The Romans W o vied people

| simple, rural and uncu I
= BA | ;:;.;,lﬂmicuwd and literary peop
3 ¢ Multilingual Mo P
I-i;' D  Unable to read an hrat
rf 4 Mimesis-Diegesls Is # itorssy -
| A Shakespeare
B Aristotle r
¢ Quintilian o
D  Plato -
46 Poetry, says Plato, is dangerous and w to be " |
because 3
A Poetry makes people lazy '

B. Poetry cripples the mind 4
C. Poetry makes people weak in math A
D  Poetry teaches people to rob and steal 92

47 Without a system of writing, how does 2 society re
its knowledge, its customs and its traditions?
A They hire writers from another society
B They use poetry and songs
C  They use videotape
D They use word of mouth

48 Which critics said: “And narration may be ei

imitation, or a union of the two”?
A. Ibn Rushd
B. Aristotle
C. Horace
D. Plato

B The sciences
C  The crafts
L All kinds

of human actiyities which we would call o =8
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22 ' Narr
ative i, . . |
narrative” ag; iscourse, Gerard Gennette defines the “time”

A The time i |
h ﬂllﬂ lfmc in wh!ch the author ig wniting the story
- . l:u t!me In which the story happens |
| - ]*he time In which the story ig being told
D ¢ time in which the story 15 being read

23. 1(‘3Iermr1:l Gennette calls “narrative order”:

B l‘l:: ::ll::;gﬂﬂf}:!p between the t?mc of the story and the time of the narrative
C. The relat ﬂHh!p between the time of the story and the time of reading
< lonship between the time oi writing and the time of reading

- ¢ relationship between the time o; the fiction and real time

2 W‘!'IEII 4 narrative stops the caronological order to bring events or
niormation from the past (of the time zero) or from the future (of the

ime zero), it is called

| A ‘lashback

| B Projection in the future
| C  Prolepses

I D Anachronies

r; 25. When a narrative stops the chronological order to bring events or
information from the past (of the time zero), it is called:

| A. Analepsis

\ B Prolepsis

: C  Anachrony
D Flashback

26 When a narrative stops the caronological order to bring event: or
information from the future (of the time zero), it is called:

Analepsis

Prolepsis

Anachrony
Flashback

Genette distinguishes three kinds of focalization:

[nternal, external and zero focalization
Simple, complex and composite focalization

First, second and third degree focalization
small, medium and large focalization

What are the two issues that Gerard Gennette says traditio

sriticism confuses under “Point of View”:

Plot and characters

Writer and narrator
First-person narration and third-person narration

Narrative voice and narrative perspective
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15 “Literariness,” according (o dun Mukarovsky, consists in:
A The maximum of foregrounding of the utieranee
B The minimum of foregrounding of the utterance

Co The maximum of backgrounding of the utterance
D The minimum of backgrounding or the utterance

1o, In pootry, sald Jakobson, the communlentive funetion should he;
A Reduced to minimum

B Increased to a maximum

¢ Completely eliminated
D Used moderatoly

17 Viadimir Propp tested his theoriey on; :
A Renaissance drama

B American short stories

C Bnglish novels
D Russian fairytales

I§  Structuralism seeks (o;
A Interpret literature

B.  Investigate the structures of literature
C.  Investigate stylos in literature
D. Investigate metaphors in literature

19. Formalism became in the 196

literary criticism?
A Structuralism

B Deconstruction
C Marxism

D. Post-structuralism

20 With structuralism,
literature from a:
A Strictly literary perspective
B Strictly scientific perspective
C. Strictly poetic perspective
D Strictly Marxist perspective

21. In Narrative Discourse, Gerard Gennette defines the
as:

A The time in which the author ig

ime | | writing the sto
B The time in which the story happens T
C. The time in which the story is being told

D The time in which the story is being read

Os the foundation for which school of

literary criticism develops the ambition to study

“time of the story
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20 Acoording to Holand Barthes,
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0 WRaolund Barthes vejectod the iden that liternture nnd criticism W_ |

rely ong

A winggle method of veading that everyone should follow
B A wlngle nell determining author, wesontiol of his meanings
C A wingle sehool of eritietmm (o it g eta all the fexts |
D A wingle phitlosophy of Tnngunge (o use for Hterary eriticlam
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order to discover
A The power of Hiterature
W The hidden meaning of the text
Co The intentions of the author
D The reader and writing =

ll

:? According h_: Michel Foucnult, the "asuthor function" In: i
A et of beliof thut the author oncodes in his text for the reader to find ‘

" ;
;:;:ni oferiteria the render applies to understand (he opinion of the author in the

Co Aot of oriterla used in bookstores 1o organize books on the shelvey

A wet of bel .
uonuump:!:; :iﬂt?rf:;:mlng the produetion, cireulation, classification and

KK Y
AJ & :m I8 the number of the nctanty In Greimag'y Actantial Model?
B, Ten
C.  Sixteen
T'wenty
34 A Grel
A ey .l:lll SUYS we can npply the Actantial Model on:
-~ Novely
C Pl.y'

D Al literatyre

D. Al Greimans
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I Tragedy causes pity and fear in:
A The writer

B The audience
C. The actors
D. The hero

C. Tragedy
D. Enic poetry

3. What is it that, according

middle and an end?
A. The characters

to Aristotle, should have a beginning, 4

The most accurate
tragedy is:
A. The events of the story

B. The arrangement of the events in the story

C. The arrangement of the hero’s

definition of the “Plot” in Aristotle’s theory of

atise on poetry by:
A  Plato
B Aristotle
C. Horace
D  Cicero

Its wild conqueror captive.” The conqueror was
A England
B.  France
C. Russia
D Rome
7. Medieval and Renaissance authors like Dante considered language to
be:

A A human creation

B A divine creation

C A government creation
D A product of chance




