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INTRODUCTION

The Origins and Development
of Literature

People have been singing songs and telling each another stories for many thousands of years. Forms
of art such as sculpture are at least 32,000 years old. This shows that even back then, people had the
creativity and ability to invent stories. Spoken literature is therefore very old indeed. For many
generations, stories, songs, poems and the history of the tribe were passed on from one generation to
the other through speech. There is some evidence that at a time when they couldn’t yet write, people
had a much better memory than those who came after and could read and write. Back then,
storytellers were able to remember and pass on very long and complex stories to the next
generations. The ancient Greek poet Homer, for example, probably didn’t know how to read or write.
His epic poems The lliad and The Odyssey were passed on through speech for several generations
before being written down. When written down as books, they are hundreds of pages long, so
remembering every word would have been a considerable achievement.

The spoken tradition survives in some cultures to this day. There are, after all, some languages in the
world that have never been written down. And every piece of written literature contains something
that was once part of the spoken tradition, such as proverbs, nursery rhymes and folktales.
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Nowadays, most people agree on a few points about the origin of writing. First of all, writing was
almost certainly invented separately in at least three places; Mesopotamia, China and Mesoamerica.
Recent discoveries might also give evidence that writing was also invented separately in Egypt and
the Indus.

Some of the oldest literary texts that still exist were written around 4,500 years ago, a thousand years
after writing was first invented. The first people we can name who wrote literature are Ptahhotep
(24th century BCE) and Enheduanna (23rd century BCE).

This book begins with a section called ‘Early Literature’, which deals with a very old piece of world
literature, The Hanging Gardens of Babylon, and one from the period in which modern English truly
begins, by Jean Froissart.
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The second section, ‘Satire’, explores a certain genre, or type, of literature that was practised by
ancient Greeks and Romans and carries on to this day. The next section considers the development of
modern literature through the texts of more recent writers. Their texts are examples of how English
literature has spread around the world, featuring British, American, Irish and Lebanese writers. As
you work through this book, you will notice how the writing of one culture can influence and enrich
another. Authors can influence each other either by reading each other’s works or meeting each other
directly. You will also see examples of how one literary form can be invented in one culture before
coming to a dead end. This form may then be taken by another culture, where it will grow into an
important form of literature. This is the same as a plant growing better in a foreign land than in its
original home. The development of the modern essay form in the 18th century England, after its 16™
century beginnings in France, provides one example of this phenomenon.
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Close reading and literary analysis teach students how to order their thoughts, argue a case and
support their position with evidence from the text. As the poet Ezra Pound put it in his book, The
ABC of Reading in 1951: ‘“The proper METHOD for studying poetry and good letters is the method
of contemporary biologists, that is careful first-hand examination of the matter, and continual
COMPARISON of one ‘slide’ or specimen with another.” Literature allows us to understand other
people’s experiences, whether they are from our own culture or a totally different one. It breaks
barriers of time, geography and language. As well as entertaining us, it should give us a better view
of the world that we all share.
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Ibrahim Ahmad Chanam

Early literature

This section introduces examples of two genres of writing. The first is Diodorus’s description of the
Hanging Gardens of Babylon (90-30 BCE), which was written a long time ago. The second one is by
a French writer, Froissart, in medieval England (1337-1405). Both texts are translations; the first is
translated into modern English, and the second is translated into the English that was used when it
was originally written in French. The genres are very different. Diodorus describes the Gardens of
Babylon clearly, using details such as measurements. This way, people who have never seen them
and are not likely to do so will have an idea of what they look like. The translation from the French
of Froissart is more difficult than the writings of Diodorus, but the detailed glossary given on page
35 makes it much easier to understand. Like most of the poetry and drama that has ever been written,
these examples were meant to be spoken aloud in front of an audience. This partly explains why the
style, specifically the Froissart, is expressive and flowery. This fact provides more evidence of how
spoken and written literature have developed together.
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Ibrahim Ahmad Chanam

The Hanging Gardens of Babylon

The Hanging Gardens of Babylon are considered one of the original Seven Wonders of the World.
Nebuchadnezzar 11 built them in around 600 BCE to please his wife, Amytis of Media, who longed
for the trees and beautiful plants of her homeland. They are a very early and impressive example of
irrigation. Irrigation is a very important part of life today, especially in hot countries. An earthquake
destroyed the gardens after the 1st century BCE.

Many people wrote about the magnificent gardens, including the Greek writer Diodorus Siculus.
Diodorus wrote a wide collection of historical passages. However it should be remembered that each
one was written not only to inform, but to entertain as well. He wrote a series of forty books divided
into three sections. He used the work of many earlier historians to create an informative, elegant
piece of writing for people to refer to and read out loud to others.
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The garden was 100 feet long by 100 feet wide and built up in tiers so that it
resembled a theatre. Vaults had been constructed under the ascending terraces which
carried the entire weight of the planted garden, which, at this point, was on the same
level as the city walls. The roofs of the vaults which supported the garden were
constructed of stone beams some sixteen feet long, and over these were laid first a
layer of reeds set in thick tar, then two courses of baked brick bonded by cement, and
finally a covering of lead to prevent the moisture in the soil penetrating the roof. On
top of this roof enough topsoil was heaped to allow the biggest trees to take root. The
earth was levelled off and thickly planted with every kind of tree. And since the
galleries projected one beyond the other, where they were sunlit, they contained
conduits for the water which was raised by pumps in great abundance from the river,
though no one outside could see it being done.
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Of the Battle of Caen, and How the
Englishmen Took the Town

Jean Froissart was one of the most important French writers in the Middle Ages. He wrote
Chronicles — colourful accounts of what he saw — that have become one of our most important
sources of information for 14th Century Europe.

Although his first job was as a merchant, he soon became a clerk and showed ability in writing. At
that time, not many people could read and write. At the age of 24 he became a court poet and the
official historian for Philippa of Hainault, the wife of Edward Il of England. The following passage
describes an event during the Hundred Years War between France and England. Although it is
reporting an event, it was designed to be read out aloud to entertain Queen Philippa and her court.
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They of the town were entered into their houses, and cast down into the street stones,
timber and iron, and slew and hurt more than five hundred Englishmen, wherewith the
king was sore displeased. At night when he heard thereof, he commanded that the next
day all should be put to the sword and the town brent; but then Sir Godfrey of
Harcourt said: “Dear sir, for God’s sake assuage somewhat your courage, and let it
suffice you that ye have done. Ye have yet a great voyage to do or ye come before
Calais, whither ye purpose to go; and, sir, in this town there is much people who will
defend their houses, and it will cost many of your men their lives, or ye have all at
your will; whereby peradventure ye shall not keep your purpose to Calais... Sir, save
your people, for ye have need of them or this month pass; for | think verily your
adversary king Philip will meet with you to fight, and ye shall find many straight
passages and recounter; wherefore your men, an ye had more, shall stand you in good
stead: and, sir, without any further slaying ye shall be lord of this town; men and
women will put all that they have to your pleasure.” Then the king said: “Sir Godfrey,
you are our marshal, ordain everything as ye will.” Then Sir Godfrey with his banner
rode from street to street, and commanded in the king’s name none to be so hardy to
put to fire in any house nor to slay any person. When they of the town heard that cry,
they received the Englishmen into their houses and made them good cheer ...
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Satire

Satire is a genre of literature that makes fun of people. In satire, human or individual vices or
weakness are examined and mocked. Although satire is generally funny, its main purpose is to
criticise a person, a group or an institution in an intelligent manner.

Not all satirists have the luxury of being able to criticize people or society without fear of the
authorities taking action against them. Because of this, many satirists criticise imaginary individuals,
or people and events from many years before. To the more intelligent readers and audience, the real
targets are obvious, not that the authorities and the rich and powerful (who are often those being
mocked) can prove this or stop people from laughing. There are many different forms of satire, but
all of them are intended to criticise or mock, though some have done it less obviously than others.
Satire was famously used in ancient Greece, although the name comes from the ancient Roman
language, Latin. Juvenal is one of the most famous and imaginative of the Roman satirists, and was
inspired by earlier Greek writers such as Aristophanes. Alexander Pope, a leading 18th century poet
and a skilled translator of Latin, was also influenced by the Greek and Roman authors who came
before him. Samuel Beckett’s work shows how satire is still relevant and interesting in the modern
day, by using absurdism to satirise life itself.
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Juvenal
(55-138 CE)

Juvenal was a Roman satirist in the 1st and 2nd centuries CE. In order to avoid his work
being banned (or himself being punished) by the important people he was criticising in his
satire, he pretended to be writing about people who had lived a century before. However, he
clearly meant to describe faults from his own time. The following passage from his Third
Satire is an intimate and lively description of daily life in Rome. In the poem, a friend of
Juvenal is moving to the country and it is he who describes what he hates about the city.
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The sick die here because they can’t sleep,
Though most people complain about the food
Rotting undigested in their burning guts.

For when does sleep come in rented rooms?

It costs a lot merely to sleep in this city!

That’s why everyone is sick: carts clattering
Through the winding streets, curses hurled

At some herd standing still in the middle of the road,
Could rob Claudius or a seal of their sleep!
When duty demands it, crowds fall back to allow
The wealthy to pass, who sail past the coast

In a mighty Liburnian ship, while on the way
They read or write or even take a nap,

For the litter and its shut windows bring on sleep

A paraphrase:

Il people die here because they cannot sleep,

But most people complain about the rotting food
That their sick stomachs cannot digest.

How can someone sleep in a rented room?

It is so expensive just to sleep in this city!

That’s why everyone is ill: there is noisy traffic

In the winding streets and angry workers who shout at
Cows that stand in the way. Their shouts are so loud
That they could wake the emperor Claudius and all
The world’s animals from their sleep!

It is the duty of the poor to make way for

Important people to pass. Rich people travel in
Carriages where they can read or write or even
Sleep for a short while, because these carriages are
Closed off from the outside world and are easy to
sleep in.

10
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Juvenal mentions both the expense and the misery of city life; it is not an appealing image.
Describing the life of the rich — who have neither problems travelling or sleeping — emphasises the

hard life of most people.
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The Rape of the Lock
by Alexander Pope (1668-1744)

In The Rape of the Lock, the lock is a ‘lock” or handful of hair; the term ‘rape’ means theft. So this
poem is about stealing a handful of hair. It describes a strange domestic incident, when one of Pope’s
friends, Lord Petre, cut off a lock of Miss Arabella Fermor’s hair (she is given the name Belinda in
the poem), and a great argument started between the two families that was talked about in coffee
shops for weeks. Pope wrote The Rape of the Lock to make fun of the incident and to make those
involved realise how trivial the incident really was. He used this trivial incident involving two
families in order to satirise any society that would see this as important. This extract is taken from
the first of the five cantos (sections) that make up the poem.
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Beauty Puts on all its Arms banadll JE el...éi
And now, unveiled, the Toilet stands displayed,
Each Silver Vase in mystic Order laid.
First, rob’d in White, the Nymph intent adores,
With Head uncover’d, the Cosmetic Pow’rs.
A heavenly Image in the Glass appears,
To that she bends, to that her Eyes she rears;
Th’ inferior Priestess, at her altar’s side,
Trembling, begins the sacred Rites of Pride.
Unnumber’d Treasures ope at once, and here
The various Off’rings of the World appear;
From each she nicely culls with curious Toll,
And decks the Goddess with the glitt’ring Spoil.
This casket India’s glowing Gems unlocks,

And all Arabia breathes from yonder Box.
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A paraphrase:
And now the dressing table stands on show without a cover,
each silver vase ritually set out.
First, dressed in white and with her head uncovered,
the nymph stares at and adores the powers that create beauty.
A beautiful image appears in the mirror,
she raises and lowers her head for the things she does and doesn’t like.
Meanwhile, her servant, standing at this altar of beauty,
begins the mysterious task of putting on her make-up, while trembling.
Many treasures open all at once, and in them
various gifts from around the world are shown;
she carefully chooses from each one with curious effort,
and decorates the goddess with the shining products.
This box reveals all of India’s glowing gems,
that box releases all the perfume of the Middle East.
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Waiting for Godot

by Samuel Beckett (1906—1989)

Samuel Beckett was one of the most important writers of the 20th century and was friends with other
influential writers, such as James Joyce. He wrote novels, plays and poems in both French and
English about what it is to be human. Since there is no single answer to the question of human
nature, the ideas in Beckett’s writing can only be taken as one possible response. In his works, he
suggests that the purpose of life is not something that is given to us; it is something we must make
for ourselves. This way of thinking is known as ‘absurdism’ because its followers believe that it is an
absurd, or very improbable, idea to believe that the universe has a natural order and purpose.

Waiting for Godot is one of the most famous absurdist plays. The play is also somewhat symbolic. In
the play, Beckett uses satire so that we can understand his views on human nature. Its two main
characters — Vladimir and Estragon — are waiting for the mysterious Godot, who will probably never
arrive. While they are waiting, they cannot find a purpose for their lives. In this way, we see their
foolishness and begin to understand how silly Beckett thinks it is to wait for a purpose, rather than
making your own. His play is both tragic and comedic because he uses satire to make us laugh at his
characters’ silly behaviour at the same time as making us feel pity for them because of how they
behave. This can be seen in the following extract, where Vladimir and Estragon are arguing about
nothing. They are wasting their time and even though they are talking, nothing meaningful or
important is said.
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ESTRAGON

(gently) You wanted to speak to me? (Silence. Estragon takes a step forward.) You had something to
say to me? (Silence. Another step forward.) Didi . . .

VLADIMIR
(without turning) I’ve nothing to say to you.
ESTRAGON

(step forward) You’re angry? (Silence. Step forward.) Forgive me. (Silence. Step forward. Estragon
lays his hand on Vladimir’s shoulder.) Come, Didi. (Silence.) Give me your hand. (Vladimir half
turns.) Embrace me! (Vladimir stiffens.) Don’t be stubborn! (Vladimir softens. They embrace.
Estragon recoils.) You stink of garlic!
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The Development of English Literature

Ancient Roman and Greek, or ‘classical’, writers had a massive impact on literature for centuries.
Their highly structured verse and metre was admired and copied by many later poets, such as
England’s Alexander Pope. Such poets admired the balance, neatness and technical perfection of
classical literature. Other authors, however, wanted more freedom to choose their own ways of
writing. William Shakespeare is one of the world’s most famous authors and was appreciated even in
his own day for using old sources in new and interesting ways. Like Pope, Shakespeare was inspired
by ancient texts but he changed them so that the plots became more closely related to his own
society. He wrote some of the most beautiful verse and metre in the English language but he was also
a pioneer of ‘blank verse’. This kind of writing does not need the balance found in classical writing,
which allows more freedom for characters to speak like real people. Shakespeare was particularly
interested in ‘the language of the people’ and his works show us some of the ways that English was
developing during his lifetime. Some words, such as ‘accommodation’ and ‘to pander’, for example,
were not recorded in the English language before Shakespeare included them in his plays.
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Writers like Shakespeare are so important because they change the way literature is written
afterwards. The Romantic poets (writing 100 years later) were influenced by the way that
Shakespeare was not limited by metre; the Victorians were influenced by the way Shakespeare tried
to give ordinary people a voice; and 20th century writers were inspired by the way he worked with
classical sources. The development of English literature is about writers reading and being
influenced by other writers and building on what has already been achieved. In this way, the history
of literature has led to many great pieces of writing in English, some now as well-known and
admired as the classical texts that first inspired its early writers.
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The Critics of Shakespeare

William Shakespeare (1564-1616) is one of the most popular writers in history. Between the years
1960 and 2000, more books on his life and work were published than in the previous three hundred
and fifty years.

Shakespearean criticism has changed considerably since the playwright’s works were first
performed. Criticism in this context means the discussion of a piece of literature, where you think
and talk about why a poem, book or play is good or bad. Over the centuries, critics have found
different things to say about Shakespeare’s work, and readers and audiences across the world have
discovered different meanings in his drama and poetry.
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Shakespeare was an original writer in many ways. He was unusual among the playwrights of his day
because he trained as an actor before he started writing. Shakespeare was also different from other
playwrights because he did not go to university. Most playwrights came from wealthy families and
received a very good education. Some contemporary writers were envious of Shakespeare’s talent. In
1592, the playwright Robert Greene called Shakespeare an ‘upstart crow, beautified in our feathers.’
This insult compares Shakespeare to an ugly, common bird that enjoys things he does not deserve.
Other critics were more generous. Ben Jonson, a rival playwright, recognised that Shakespeare was
very talented. Jonson said that Shakespeare’s work was timeless; his use of the English language was
so original that ‘He was not of an age, but for all time!’
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In 1642, thirty-six years after Shakespeare’s death, the theatres of London were closed. Theatres
were thought to be a bad influence on society, and they did not reopen for eighteen years.

When the theatres reopened in 1660, Shakespeare’s plays were not performed, and it was only a
century later that his plays finally returned to the London stage. As a result, many people read the
plays of Shakespeare as literature and did not see them performed on a stage. It was during this time
that Shakespeare became known as a poet rather than a playwright.

John Dryden is one of the most famous critics of Shakespeare. In 1668, he said that Shakespeare was
‘naturally learn’d’ and that he did not need a university education to be a great writer. John Addison,
writing in 1712, agreed with Dryden, saying that Shakespeare had ‘nothing to support him besides
the strength of his own genius.’
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Samuel Johnson was the first critic to compare Shakespeare to the writers of ancient Greece and
Rome, and suggested that Shakespeare was the greatest poet of all time. He argued that Shakespeare
was ‘above all writers... a poet of nature; the poet that holds up to his readers a faithful mirrour
[mirror] of manners and of life.’

Alexander Pope recognised the depth and originality of Shakespeare’s work. He said that
Shakespeare developed characters himself when other playwrights reflected the work of others.
Shakespeare was not widely admired in the 18th century; people thought he was an uneducated man
from a violent period of English history.

In the 19th century, the Romantic poets were inspired by Shakespeare’s plays and used the same
themes in their poems. At this time, Shakespeare was still considered more as a poet than as a

playwright.
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Samuel Taylor Coleridge, one of the most famous Romantic poets, noticed that some expressions in
Shakespeare’s work were about philosophy and psychology. Before Coleridge, these expressions
were sometimes considered mistakes.

By the 1920s, Shakespeare was thought of as a playwright rather than a poet. Harley Granville-
Barker argued that the works of Shakespeare were best when they were performed in a theatre, rather
than read in a book.

The Globe Theatre in London was the place where Shakespeare’s plays were performed during his
lifetime. In 1997, the theatre was rebuilt and many new critics were able to watch and enjoy the
plays. Today, there are many critics who consider Shakespeare as both playwright and poet.
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The Adventures of Tom Sawyer
by Mark Twain (1835-1910)

The Adventures of Tom Sawyer is the story of a few months in the life of a young boy living in a
small town in south-western America, on the banks of the Mississippi River in the 1840s. The boy,
Tom Sawyer, is both clever and adventurous, often finding that the way in which adults go about
things is wrong and, on occasion, helping to correct their mistaken view of the world. Tom lives with
his aunt Polly and his half-brother Sid; their aunt has adopted the two boys on the death of their
mother. Aunt Polly is a very kind, elderly lady, determined to bring up her two nephews to be good
citizens. However, Tom, with his love of adventure, finds himself using his wits to avoid many of the
things which Aunt Polly tries to force on him and she, in turn, often finds herself forced to admire
the spirit of her ‘naughty’ nephew. One day, as a punishment, Tom is told to whitewash the garden
fence (a task that will take a whole day). Tom avoids doing this by telling the other children what a
fun task it is, and what a privilege it is to whitewash the fence. He soon has several children paying
him with toys and interesting possessions in order to be allowed to paint the fence. Many of the
possessions would seem worthless to adults, but to children with their greater imagination, they are
of much higher value.
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Tom befriends the son of the village outcast, a child of about his own age named Huckleberry Finn,
or Huck. Huckleberry is able to live the sort of life which Tom admires very much; a life free from
Sunday school, baths, stiff collars and all the other uncomfortable aspects of civilized life. The two
boys meet in the local graveyard one night, intending to bury a cat in an attempt to cure warts (they
are very superstitious). Normally, Tom has to indulge in ‘make-believe’ adventures to make his life
more interesting. But in that dark graveyard, he and Huck witness the murder of the local doctor and
find themselves in the midst of a real adventure. They are the only ones who know the true identity
of the murderer and, when an innocent man is arrested, the two frightened boys, with a third friend,
Joe, leave the village and hide on Jackson’s Island. The villagers believe that the boys have been
drowned and are very surprised when the three reappear just in time to hear the funeral speech for
their own deaths. The boys immediately become local heroes and, when the innocent Muff Potter is
about to be sentenced for a murder he did not commit, Tom stands up in court and reveals the true
identity of the murderer, an Indian called Injun Joe. Injun Joe is in court, but he escapes.
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Some days later, Tom returns to the caves, this time with Huck, and together they dig up the buried
treasure. When the village discovers that Huck is rich, the people immediately try to civilise him.
The widow Douglas adopts him and the novel ends with Tom trying to persuade Huck to suffer the
indignities imposed upon him by this well-meaning lady, just as Tom puts up with the things that
Aunt Polly forces on him. Later in the summer, he goes on a picnic with his friend, Becky Thatcher.
The two get lost in a maze of caves. Tom sees Injun Joe, who is visiting the site of some buried
treasure. Tom eventually finds a way out of the caves and returns with Becky to the village. There he
hears that the main entrance to the cave has been closed off, and he realises to his horror that Injun
Joe must be trapped inside. The villagers hurry to the caves and find the body of the murderer, who
has been trying to hack his way out of the death trap.
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The Writer’s Plan

Mark Twain was the first major American writer who wasn’t from the East Coast. He was also the
first American writer to use an American dialect in his writing; he mimicked the way people really
spoke. However, though his language was realistic, his novels certainly weren’t; The Adventures of
Tom Sawyer is a fantasy. It is also slightly satirical, as it mocks the concept of people clinging
determinedly to all the outward features of civilisation, despite living out in the wilderness.

The basic plan of the novel is very simple. It follows the events in Tom’s life. Sometimes, the
timescale is condensed so that the time passes quickly for the reader and for Tom; on other
occasions, when Tom is going through a particularly painful experience (as in the caves), time is
drawn out.

Towards the end of the novel, when things are happening thick and fast, Twain temporarily abandons
the simple time scheme: Tom is left in the caves and the reader follows Huck through his adventures
at the widow’s house; then, two chapters later, we are returned to the caves after Tom has escaped
from them. (He then explains how he escaped during this time.)

The timescale, and the sequence of fascinating, colourful episodes are clearly not realistic; and nor
are the many amazing coincidences (being in the graveyard the night of the murder; walking in on
their own funeral service). The book copies other adventure stories for boys in this sense. However,
Twain appeals to all readers, adults too, with his clever characterization, original language and subtle
satire: Tom is very frightened in case Injun Joe comes after him but, as time passes, his fear lessens.
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The following extract comes from the beginning of the book. Tom has convinced the other children
that whitewashing his aunt’s garden fence is a privilege.

By the time Ben was fagged out Tom had traded the next chance to Billy Fisher for a kite, in good
repair; and when he played out, Johnny Miller bought in for a dead rat and a string to swing it with
— and so on, hour after hour...

He had a nice, good, idle time all the while — plenty of company — and the fence had three coats of
whitewash on it! If he hadn’t run out of whitewash, he would have bankrupted every boy in the
village. Tom said to himself that it was not such a hollow world, after all. He had discovered a great
law of human action, without knowing it — namely, that in order to make a man or a boy covet a
thing, it is only necessary to make the thing feel difficult to attain. If he had been a great and wise
philosopher, like the writer of this book, he would now have comprehended that Work consists of
whatever a body is obliged to do, and that Play consists of what a body is not obliged to do. And this
would help him to understand why constructing artificial flowers or performing on a treadmill is
work, while rolling tenpins or climbing Mont Blanc is only amusement.
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Notice that in this section there is no direct speech. It is clear, however, thanks to the author’s choice
of language, that what is passing through Tom’s head is being reported exactly; as in the first three
lines. As this particular excerpt goes on, the writer does not report Tom’s thoughts, but merely
describes them. In the second half of this extract, the writer uses more conventional (and more adult)
language for this reason. This extract shows how Tom thinks, gives the opinion of the narrator and
demonstrates the colloquial language that Tom and his friends use, ‘played out’, ‘bought in’, etc.
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Dubliners: Clay

by James Joyce (1882-1941)

James Joyce was an lIrish poet and writer, who frequently wrote about his hometown: Dublin.
Dubliners is a collection of 15 short stories by Joyce describing the ordinary lives of people in
Dublin at the beginning of the 20th century. Although the actual events of the stories appear
insignificant, Joyce intended readers to explore elements of their own natures in the characters’
simple lives.

Clay is one of the short stories in Dubliners, featuring the character Maria, an old woman. There are

three stages to the story: she is responsible for a Halloween party at the charity she works for; she
travels through the streets of Dublin; and she visits the Donnelly family. The story focuses on minor
details of these stages because Maria’s life is not very eventful or interesting. In some ways, Maria’s
life has become deadened by routine.
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Maria is a hard-working, kind and tolerant old woman, but her personality means that nothing very
exciting happens in her life. She is a passive character who allows other people to shape who she is
and influence what she does. Few things happen in her life that she makes happen so there is little
activity throughout the story, even compared to the rest of Dubliners. In the following excerpt, Maria
is playing a Halloween game with the Donnellys where, blindfolded, she has to pick from a
collection of saucers on a table. The result of her choice in the game is supposed to tell her future.
She feels some clay, a material symbolic of several things including softness, pliability and death.
But Maria is so used to her present situation with its daily routines and lack of new experiences that
she is startled and reacts with great surprise.
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They led her up to the table amid laughing and joking and she put her hand out in the air as she was
told to do. She moved her hand about here and there in the air and descended on one of the saucers.
She felt a soft wet substance with her fingers and was surprised that nobody spoke or took off her
bandage. There was a pause for a few seconds; and then a great deal of scuffling and whispering.
Somebody said something about the garden, and at last Mrs. Donnelly said something very cross to
one of the next-door girls and told her to throw it out at once: that was no play. Maria understood
that it was wrong that time and so she had to do it over again: and this time she got the prayer-book.
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The Old Man and the Sea
by Ernest Hemingway (1899-1961)

Ernest Hemingway is frequently described as using ‘economy of language’ in his writing, which is a
reference to his compact and powerful style. Hemingway was an American novelist and journalist
who developed his distinctive style of writing as a young man, while writing for the Kansas City Star
newspaper. Many writers have attempted to imitate his way of writing, because his works are
considered to be some of the most important pieces of American literature, as demonstrated by the
fact that he won both the Nobel Prize in Literature and the Pulitzer Prize for Literature.

Hemingway travelled a great deal during his life; his daring lifestyle is almost as well-known as his
writing. He was injured in Italy during World War I, and spent a long time during the 1920s in Paris
with other great authors such as James Joyce, Ezra Pound and Gertrude Stein. He reported on World
War II in France and was there for some of the war’s major events. He also frequently travelled to
Cuba, even living there for many years during the 1940s and 50s. Hemingway loved fishing, boxing,
bullfighting and hunting: these hobbies and his adventurous history gave him a macho image that
was reflected in his literature by strong, masculine characters. While in Cuba, he spent many hours
fishing in the Gulf Stream. Hemingway had good knowledge of a fisherman’s way of life, and
experience of writing about powerful male figures. This gave him the ability to write a realistic
account of an old but skilled fisherman chasing his greatest catch in The Old Man and the Sea.
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The Old Man and the Sea was Hemingway’s last major work of fiction, and it was the work that he
won the Pulitzer Prize for. The novella tells the story of Santiago, a Cuban fisherman who is
struggling with a period of bad luck, having been fishing for eighty-four days without catching
anything. Even his young friend Manolin has been forced to stop fishing with him by his parents. He
decides to go farther out into the Gulf Stream, as he hopes he will be able to find fish there. He
succeeds, hooking a great marlin, but the fish is too strong and is able to pull the boat. The fish and
Santiago are joined together by the fishing line for three days before the fish becomes tired and
Santiago is able to kill it. As he is returning home, sharks smell the marlin’s blood and eat it,
meaning Santiago is left with nothing but a skeleton for his great effort. However, when he returns,
he has regained the respect of his fellow fishermen, and Manolin agrees to return to his side.

The novella focuses on Santiago’s relationship with the fish he is battling. He greatly respects the
fish’s strength, determination and ability to resist suffering — characteristics we see in the author as
well as Santiago. Santiago is sad to eventually kill the mighty fish, as he feels any person who would
eat it would not be worthy. Because of this, he is a character that the reader respects emotionally as
well as physically. Hemingway is an example of how an author’s background can be extremely
important to their literary work.
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The 1954 Nobel Prize in Literature was awarded to Hemingway “for his mastery of the art of
narrative, most recently demonstrated in The Old Man and the Sea, and for the influence that he has
exerted on contemporary style”. How his ‘mastery of narrative’ and the ‘economy of language’ in his
style came together can be seen in the following excerpt. It describes Santiago catching a tuna, which
he will go on to use as bait. The reader is given brief descriptions that only need one or two words,
and the reader learns a lot about Santiago’s character from the way he treats the fish he has caught.

Just then the stern line came taut under his foot, where he had kept the loop of the line, and he
dropped his oars and felt the weight of the small tuna’s shivering pull as he held the line firm and
commenced to haul it in. The shivering increased as he pulled in and he could see the blue back of
the fish in the water and the gold of his sides before he swung him over the side and into the boat. He
lay in the stern in the sun, compact and bullet shaped, his big, unintelligent eyes staring as he
thumped his life out against the planking of the boat with the quick shivering strokes of his neat, fast-
moving tail. The old man hit him on the head for kindness and kicked him, his body still shuddering,
under the shade of the stern.
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The Prophet
by Gibran Khalil Gibran (1883-1931)

The Prophet is a book of 26 poems written in English by the Lebanese writer and painter Gibran
Khalil Gibran. In the book, the prophet Almustafa is leaving the foreign city of Orphalese after
twelve years. As he is about to board the ship that will take him home, he is stopped by a group of
people who he discusses many important issues with. They talk about life and the human condition.
The book is divided into chapters dealing with themes ranging from marriage and children, eating
and giving, to pain, self-knowledge, talking and death.

Gibran wrote The Prophet in English and used the tone and rhythm of 17th century English text. He
joins many different philosophies and ideals in a rich mixture of wisdom. The character Almustafa
insists upon the bonds between all men, the links between all forms of life, and the importance of
continuity. Gibran was deeply affected by a number of British poets. The Romantic poets, such as
Coleridge, Shelley and Burns, heavily influenced him; though he was most impressed by William
Blake, whose work helped to shape both Gibran’s writing and painting.

sl

YA¥Y — YAAY s JalA ol

Ol i o (Sl Gl pl) g sl 8 (e 4 IS dalll 4, 9iSa Banal YT (e Calge QUS )
Gy eliy o lay 5 Lle e B ey Lia¥1 Gl ) of Aae ilaad) il ol (LS
Osilaty | Aalgdl Lol e ell agae (U Gl (e e gene 438 gl ¢ glagl) ) edalin ) Aiaull
¢zl ezl gB (aniase) Jiluse iy Aludl sl CUSH 138 sy | AplusY) Al slall oo

L Gsall 5 dmandl ¢ Al A e AV ¢ eUardl ¢ JSYI oY Y

0ol a3 ¢ e ) o 31 oSSV Gaill gl 5 derd padiul g 4 5aSYL il ol s S
AN e i e B (USEY)) aaliall g Adbiaal) el

Laal 5 sbal) JISaT JS G (@Dlall) Tl 50 ¢ il aaea o dad sl e ilaiadll dpadd S
(;\A.\S\) A paiuy)

el ) samstas N ol pmll JF i) ey ) el el e 23y (UaS) Gaes S8 il gl oS
JSis allee] el M 5 el sl ST il a2 W e o € IRy 4y 3y 5 b e zasd S
Ol asm 5 QLS (e S (Rt la)

29



And a youth said,

‘Speak to us of Friendship.’

And he answered, saying:

Your friend is your needs answered.

He is your field which you sow with love and reap with thanksgiving.
And he is your board and your fireside.

For you come to him with your hunger, and you seek him for peace.
When your friend speaks his mind you fear not the ‘nay’ in
your own mind, nor do you withhold the ‘ay’.

And when he is silent your heart ceases not to listen to his heart;

For without words, in friendship, all thoughts, all desires,

all expectations are born and shared, with joy that is unacclaimed.
When you part from your friend, you grieve not;

For that which you love in him may be clearer in his

absence, as the mountain to the climber is clearer from the plain.
And let there be no purpose in friendship save the deepening of the spirit.
For love that seeks aught but the disclosure of its own mystery

is not love but a net cast forth: and only the unprofitable is caught.
And let your best be for your friend.

If he must know the ebb of your tide, let him know its flood also.

For what is your friend that you should seek him with hours to kill?
Seek him always with hours to live.

For it is his to fill your need, but not your emptiness.
And in the sweetness of friendship let there be laughter, and sharing of pleasures.

For in the dew of little things the heart finds its morning and is refreshed.
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To the Lighthouse
by Virginia Woolf (1882-1941)

Virginia Woolf was one of the most ambitious and important writers of the 20th century. Few other
writers have managed to enter the inner depths of their characters with such subtlety and care. She
follows the stream of consciousness, or thought patterns, of her characters so that the reader feels he
or she can see inside their minds. This detailed approach to writing, which was also used by James
Joyce, revolutionized novel writing.

To the Lighthouse is not an easy book to summarise. It is more interesting because of how it is
written than because of what it is about. The broad outline suggests that little happens, but Virginia
Woolf’s attention to detail and to the way we see things and think about them means that small
events occur on every page and each of them is important.

The novel is divided into three parts. The first part, ‘The Window’, covers only one day; we are
introduced to the Ramsay family and the guests who join them on holiday on a Scottish Island called
Skye. James Ramsay, who is six years old, longs to visit a nearby lighthouse, and his mother assures
him they will go the next day. The children’s desire to visit the lighthouse brings the first part
together. However, Mr Ramsay says that they won’t go because the weather will not be suitable.
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Mrs Ramsay appears to be an optimistic character, yet later in the book, her husband mentions that
she is often pessimistic. This is not the writer being inconsistent. Terms such as optimism and
pessimism are useful to us because they are clear-cut. Human feelings, however, are rarely so clear,
and are often too complex for such obvious labels.

Mrs Ramsay’s optimism about the visit to the lighthouse is actually unrealistic (because of the
weather). Her positive attitude is an effort to compensate for the world’s disappointments, which she
knows a lot about. Pessimism is the reason for her show of optimism, though even pretending to be
optimistic can have a positive effect on the world.

The writer also notes that James had looked forward to the visit ‘for years and years it seemed’. A
major part of the novel is that time, as it is experienced, often seems different from the length of time
shown on the clock. Time, in the book, is elastic, a sensation that everyone knows. For example, an
enjoyable experience may seem to pass in seconds, when the clock shows that it actually lasted
several minutes. The opposite is also something most people know. The strength of James’s desire
for adventure makes the period seem much longer than is actually logically possible. This is not the
only way in which time is used, as in the second half of the book, ‘Time Passes’, ten years have
passed. We learn of the death of Mrs Ramsay, and of her children Andrew and Prue; the house is
also starting to decay. The First World War has come and gone. Despite its horrific results, life goes
on, and the family and friends are back on the island.

ol 3 )| sl Lebie Lea sy SY il 8 BaY ¢ @ld e g Al dpadd (5l Bl sad
el () | daal s LY Wl saa ol o Jstall Jie il e o) | ol (e (a5 -alis) Lia e
QS daal g cliial Tas Baie o585 Lo Llle 5 (Aaal 5) 380 Baaae 5 5S5 La 10l Jla sl Ay

J@A}A‘;ﬂ;ﬁ}[\t@ﬂﬁu\ u»slal\g_uuucﬂbj\ ‘523\‘9‘).\9b)M‘beJdeﬁ\)bM\djmu‘
.Leipoaeltd\écget.ae! DAl Al ()6 o R Jlall Ldleal s Gl

Al sl (e ol (Jale) guaic (o LS ) g 5 ol g 3ia) 3 3l allal 88 uars of CilSl) jelay
e ilal) dela )@hdﬂ\us}j\djl:ucum}muutc}A}‘UL\A\?.’LQScua)S\
Lo ¢ ()55 (8 Antian 4 a3 i 8 JUl) s (M8 ¢ pand) 48 2y jnd 8 5 O e QUED 3 (1))
ey o) . el abiee gal Caglle o i g (uSall 0 LS | a8l 8 (338 3ac Cualy Ll Aol ki
Akl cad elli | Lihie 2Sae & lee 58S Johal s 5yl Jead 5 ebeall @lli b 300080 uars
e il () ) sa gl UK e GBI Caaill LS ¢ L gl el 5 s )
i 2l el Ty Joiall o WS g 5 soml Leaals 5 (s 0al) sl Ciga e Cijad Cua Gl i e
onoall ) elBaay) g allall dgad g slall jaiud 5 eCaglil 5 oY) ddlall @ jall

34



In the final part of the book, ‘The Lighthouse’, Mr Ramsay takes his youngest children, James and
Cam, to the lighthouse. Lily Briscoe, the artist, finds peace in the pleasure of being in this place, and
a visitor, Mr Carmichael, recognises that much has stayed the same despite the time that has passed
and the intervening trauma of the war.

Lily finishes the painting she began ten years earlier and thinks of her dead friend, Mrs Ramsay. The
following extract is from the first part of the book,  ‘The Window’. Mrs Ramsay is with one of her
children, James, and is thinking about how sad it will be when all her children have grown up.
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Nothing made up for the loss. When she read just now to James, ‘and there were numbers of soldiers
with kettle-drums and trumpets,” and his eyes darkened, she thought, why should they grow up and
lose all that? He was the most gifted, the most sensitive of all her children. But all, she thought, were
full of promise. Prue, a perfect angel with the others, and sometimes now, at night especially, she
took one’s breath away with her beauty. Andrew — even her husband admitted that his gift for
mathematics was extraordinary. And Nancy and Roger, they were both wild creatures now,
scampering about over the country all day long. As for Rose, her mouth was too big, but she had a
wonderful gift with her hands. If they had charades, Rose made the dresses; made everything; liked
best arranging tables, flowers, anything. She did not like it that Jasper should shoot birds; but it was
only a stage; they all went through stages. Why she asked, pressing her chin on James’s head should
they grow up so fast? Why should they go to school? She would have liked always to have had a
baby. She was happiest carrying one in her arms. Then people might say she was tyrannical,
domineering, masterful, if they chose: she did not mind. And, touching his hair with her lips, she
thought, he will never be so happy again, but stopped herself, remembering how it angered her
husband that she should say that. Still it was true. They were happier now than they would ever be
again. A tenpenny tea set made Cam happy for days. She heard them stamping and crowing on the
floor above her head the moment they woke [ ...] and so she went down and said to her husband, Why
must they grow up and lose it all? Never will they be so happy again. And he was angry. Why take
such a gloomy view of life? He said. It is not sensible. For it was odd; and she believed it to be true;
that with all his gloom and desperation he was happier, more helpful on the whole, than she was.
Less exposed to human worries — perhaps that was it. He always had his work to fall back on. Not
that she herself was ‘pessimistic’, as he accused her of being. Only she thought life — and a little
strip of time presented itself to her eyes — her fifty years. There it was before her — life.
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‘Song’ and ‘A Song’
by Rupert Brooke (1887-1915)

Rupert Brooke was born in England in 1887 to an academic family. He was a good student, well
known for his intelligence, sporting talents and popularity. He won a scholarship to study at the
University of Cambridge, where he studied alongside Virginia Woolf. He later became friends with
writers such as E.M. Forster, and politicians such as Winston Churchill. When Brooke wrote ‘Song’
in 1912, he was troubled by the end of a long relationship with Katherine Laird Cox. He expressed
his pain in relation to the changing seasons in the English countryside.

When World War 1 started in 1914, Brooke began writing poetry in praise of England and in support
of its soldiers. This poetry was idealistic, as if he were defending his way of life through his writing.
His war poetry (written from 1914 onwards) is more upbeat than that of other poets writing at the
same time, such as Siegfried Sassoon and Wilfred Owen. Brooke died in 1915, while other poets
lived on to write about the war until its end in 1918. Some critics and historians think Brooke would
not have published his earliest war poetry if he had fully experienced the bad things that happened in
Europe between 1915 and 1918.
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Song

All suddenly the wind comes soft,

And Spring is here again;

And the hawthorn quickens with buds of green,
And my heart with

buds of pain.

My heart all Winter lay so numb

The earth so dead and frore,

That I never thought the Spring would come,
Or my heart wake any more.

But Winter’s broken and earth has woken,
And the small birds cry again;

And the hawthorn hedge puts forth its buds,

A Song

As the Wind, and as the Wind,
In a corner of the way,

Goes stepping, stands twirling,
Invisibly, comes whirling,
Bows before, and skips behind,
In a grave, an endless play

So my Heart, and so my Heart,
Following where your feet have gone,
Stirs dust of old dreams there;
He turns a toe; he gleams there,
Treading you a dance apart.
But you see not. You pass on.

And my heart puts forth its pain. (1915)
(1912)
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Focus on Literary Forms

An essay is a short work of non-fiction that explores a specific topic. In 1580, the French philosopher
Michel Montaigne published a new form of short prose discussions called Essais, which means
‘experiments’ or ‘attempts’. Four hundred years later, Montaigne is still credited with creating the
modern essay. It went on to become an incredibly important genre of literature in the English-
speaking world. The essay first became popular during a time of social change in Britain, when
Samuel Johnson, Joseph Addison and Richard Steele wrote essays that helped their readers ask and
answer questions about themselves — Who am 1? What should 1 do?

In the 18th century, Britain’s middle class — lawyers, shopkeepers and merchants — was growing.
This new class read the new form of writing and the essay became very popular. From Johnson’s
moral instruction to Addison’s amusing comments, the essay set new standards for — or revealed new
follies in — the rising middle class.
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With the huge amount of magazines, newspapers and journals today (both paper and online) this type
of writing is now a big part of our daily lives.

Most essays fall into one of two main categories:

» Formal essays use a serious tone and dignified language, and often analyse public issues or
important events.

« Informal essays, also called personal essays, use a more casual tone and explore everyday topics in
a relaxed, conversational style.

¢ A GOOD ESSAY ... MUST DRAW ITS CURTAIN AROUND US, BUT IT MUST BE A
CURTAIN THAT SHUTS US IN, NOT OUT.’

Virginia Woolf
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Purposes of Essay Writing

Within the two broad categories, essays can be further classified in a variety of ways. One way to
classify an essay is according to the author’s purpose.

* A narrative essay tells a true story about real people or events.

* A persuasive essay, also called an argumentative essay, tries to convince the reader to accept the
writer’s opinion about something or to take a course of action.

* A descriptive essay, sometimes called an observational essay, uses details from the world to create
a portrait of a person, a place or an object.

 An expository essay presents information, discusses an idea, or explains a process.

A good essay writer, or essayist, often combines different types of essay writing to achieve his or her
broader purpose. So, a narrative essay might include descriptive passages, whereas a persuasive
essay might contain expository passages or narrative anecdotes (short stories based on personal
experience).
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Types of Essay

Essays may be classified by topic or by the writer’s approach to the topic.

Type Definition

Autobiographical essay Presents the writer’s perspective on events from his
or her life

Analytical essay Explores a topic by breaking it down into parts

Critical essay Analyses and evaluates the good and bad points of a
subject, such as a literary or artistic piece of work

Reflective essay Expresses the writer’s thoughts and feelings on a
topic that is personally significant

Humorous essay Presents a topic in an amusing way

Satirical essay Ridicules, mocks or questions actions, attitudes, or
social institutions

For many essays, these categories may overlap. For example, an essay may be both autobiographical
and humorous or another might be satirical and analytical at the same time. A persuasive essay might
also be satirical if it uses irony to try to change the reader’s ideas.
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Strategies for Reading an Essay

Use these strategies as you read essays.

* Recognise Author’s Purpose As you read an essay, look for evidence of the writer’s purpose, or
reason for writing. Understanding what the author is trying to do helps you interpret what you read.

» Use Historical and Cultural Context Place an essay in its historical and cultural context by
identifying beliefs and ideas from the period and the culture in which it was written. Compare the
essay’s historical and cultural contexts with those of today to recognise those aspects of the text that
remain relevant.

» Break Down Sentences Break down long sentences into the main clause and its related parts. Then
identify details that answer the who, what, where, when, why or how questions about these actions.
 Drawing Inferences

To appreciate a writer’s attitudes, you need to draw inferences — reach logical conclusions about
what the writer leaves unsaid.
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An Apology for Plainspeaking by Leslie Stephen (1832-1914)

This essay was published in 1890 by Leslie Stephen, the father of Virginia Woolf and Vanessa Bell.
Here, he advocates plain speech; that is, speaking honestly and without being elaborate or insincere.
The word ‘apology’ does not mean to be sorry here, but to be in support of an idea. In this extract
from the essay’s introduction, he argues that people who speak honestly and communicate sincerely
are often mocked for their openness. He criticises the pressure society puts on people to behave in a
certain way. This ‘reserve’, as he calls it, when speaking of your beliefs or communicating with
others, is false and dishonest.
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All who would govern their intellectual course by no other aim than the discovery of truth, and who
would use their faculty of speech for no other purpose than open communications of their real
opinions to others, are met by protests from various quarters. Such protests, so far as they imply
cowardice or dishonesty, must of course be disregarded, but it would be most erroneous to confound
all protests in the same summary condemnation. Reverent and kindly minds shrink from giving an
unnecessary shock to the faith which comforts many sorely tried souls; and even the most genuine
lovers of truth may doubt whether the time has come at which the decayed scaffolding can be swept
away without injuring the foundations of the edifice. Some reserve, they think, is necessary, though
reserve, as they must admit, passes but too easily into insincerity.

A paraphrase:

People who use their intellects to search for the truth, and who use their words to express sincere and
honest opinions are often looked down upon by others. This cowardly behaviour towards good and
honest people should, of course, be ignored. It would be wrong, however, to dismiss this attitude
completely. Even generous personalities find it difficult to contradict those who criticise their lack of
‘reserve’. The most honest people may also feel uneasy about dismantling this framework of reserve
that holds society together, because they think it will damage the very foundations of society. They
believe that some ‘reserve’ is necessary. But they must admit that ‘reserve’ too often slips into
insincerity and dishonesty.
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How the Essay Evolved

It was in England, with its lively social change caused by economic success, where essay writing
developed the most.

The success of this type of writing (short pieces of prose that could be read in a single sitting), in
England in particular, occurred for several reasons:

e The development of printing technology, which made publishing more efficient, cheaper and

more widespread.

e The development of the education system and the following increase in the number of people

who could read and write.

e The increase in numbers of middle—class readers, who were better educated than before and

wanted to find out about the world.

e The increase in women readers. Many men considered women their equals in marriage and
business, etc. and encouraged them to read. Also, many commodities could be bought from
shops (such as candles, soap, bread and clothes) so women didn’t have to make them at home
any more and had more time to read.

These new middle—class readers had very conservative values and preferred factual writing to fiction,
which they regarded almost as equivalent to lying. This meant that journalists became very popular,
and two early journalists, Joseph Addison and Richard Steele (followed shortly by Samuel Johnson),
led the way.
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Early Journalists
Joseph Addison (1672-1719)
Joseph Addison was educated at Charterhouse School in London, where he became friends with
Richard Steele. Both young men went to Oxford University together, but after university they took
different paths. Steele moved to the City of London and became editor of an early newspaper and the
manager of a theatre; Addison found a job in politics.

Scholar, Poet and Bureaucrat

In 1709, Addison read an article in The Tatler, a new magazine about literature that had become very
popular in London. The article was signed ‘Isaac Bickerstaff’, but Addison realised that Richard
Steele — his old friend — had written it. Soon Addison starting writing articles for The Tatler. The two
men then started another journal, The Spectator.

The Spectator was also aimed at educated members of the public. It contained essays on literary and
moral issues, and was less concerned with politics than The Tatler. It was written in clear and simple
language that could be understood by almost everyone who could read. It was printed daily and was
very popular. People talked about the articles in the fashionable coffeehouses, which were the centre
of London social and business life.
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Samuel Johnson (1709-1784)

Samuel Johnson wanted to become a writer. When Johnson arrived in London, he wrote to The
Gentleman’s Magazine, the most successful magazine of the time. As a result of his many letters and
ideas, he was soon writing for the magazine. From 1750 to 1752, Johnson published his own
magazine, The Rambler, which became very popular. Between 1779 and 1781 he wrote The Lives of
the Poets, which is a selection of biographies of famous English poets. The work covers two hundred
years and is divided into ten volumes.

Success in the City: Johnson often wrote to meet the needs of the time. Even The Lives of the Poets,
his last important work, happened after a publisher asked him to write it because of public interest in
poetry during the 18th century. When he was an old man, Johnson received honorary degrees from
Oxford University and from Trinity College, Dublin. He is buried in the famous Poets’ Corner in
Westminster Abbey in London.

(YVAE = VYV R ) Gamigd Jigaa (Jsalw)
el & 5 ¢ piaal) Al i€ ¢ il () (gt s oy Lot LS iy O (s 51 i a3
e VYo (‘;LGJ.\A"MLMSJ\J\A%)M‘JJCEJ&M\QJ\S&‘}&\MJ@S}&w_ﬂ‘jj\kﬂll‘:ﬁ:\j“
e On . Jaa daild Cangal s (Jsadall) " lal ) 13" daldl) adlae i ga aala VYOV Gl
M\\MLFLHij\)ﬂ&y‘o\ﬂd‘ww&)m@}ﬂﬂ\sgauﬁs\V/\\ }\V\’q

cOlalae yhe ) alde g g A e

dpaal) A rladl)

il Al ala dee AT a5 el pmdldl Bla a3 (Glalial) clillie bl o sui s i€ L Wle
C._p.aiu;ssj_).&c.wtﬂ\o)ﬂ\‘;j)dgebd\eww%ébjtﬁjgdiJJUAJA;,ALQ}q:q
Todla o (R ad) Aer S5 e (s 2) smisn il (4lin (e Jalia iy 3 ) Gl b TS

(&b maion g 40,08 3 G sediall Bl S5 (B g 5L ol B by A (e 5 250
gevi|
0

46



The Bigger Picture

18th and 19th century novels such as Wuthering Heights were, in many ways, an evolution of the
non-fiction prose writing of this time. Prose fiction from earlier centuries was based on old legends,
battles and medieval adventures. This had little appeal for the middle class, who wanted to read
about people like themselves and the world they lived in. Five important literary men — Daniel
Defoe, Samuel Richardson, Henry Fielding, Jonathan Swift and Lawrence Sterne — made fictional
prose a form that appealed to the 18th century reader. You will not be surprised to learn that many of
the early novelists started their careers in journalism. Daniel Defoe for instance wrote for several
journals and started his own newspaper, before taking up novel writing at the age of sixty. His first
novel, Robinson Crusoe (1719), was loosely based on the real-life experience of a shipwrecked
sailor. The book was designed as a true story, written by the hero himself. This was part of the appeal
to the conservative readers of the time. Also, the story was about an ordinary man who overcomes
problems through hard work and faith. Robinson Crusoe is generally regarded as the first novel in
the English language.

While Defoe showed little interest in the thoughts and feelings of his characters, writers like Samuel
Richardson, on the other hand, did. Richardson’s novel, Pamela, or Virtue Rewarded (1740) paid
close attention to the thoughts of the protagonist, Pamela, who was a character of real psychological
depth .
Later, the novels of Charles Dickens and the Brontés had two important elements: they dealt with
people of the time, and they handled complex emotional and psychological problems.
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