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Our course entitled Literary Texts II, Today, I am going to give you a
general introduction to the book.

The book is divided into six parts, but [’m going to just mention FOUR
because two parts arc made up of examples taken from novels or short
storics. What is required is only: Part 1, Part 2, Part 3, and Part 4.

These four parts are:

1. The novel

2. The short story and the novella

3. Literary criticism

4. Drama

First, [ am going to give you a quick summary and then [ am going to
start talking about introductory terms related to the study of the novel.

Let me give you an idea about the gencral material that we will be
analyzm g throughout the  semester.

s P A T RN el

e s
(Itis ‘the most important part of the bouk)

The first part of the book talks about the Novel as a literary genre i.e.
the history of the novel and its major characteristics.

In this part we have many sublitles related to ‘the novel’.

Let me give you a brief idea about them:

1. Introductory Definitions

2. The History of the Novel 3

This section talks about how the novel developed, and how| it started:
the background of the novel.

The first English novel is Moll Flanders published 1722 bv Daniel
Defoe.

" 3.The Emcrgence of the Novel: :

Here we are going to talk about the reasons/factors that ‘make the
novel so popular in our world.
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These major factors are; ,

[- The risjc of literacy (45 y sl il e ”"‘J ! & .
Literacy is the ability to read and write. At the b&glﬁri!nié of the
eighteenth century not everyone was able to read and write, znd thzn
schools began to open, so the spread of literacy helped the novel 1o
become very popular,

2- Printing technology T

After printing technology, novel moved from manuscript (‘-ﬂ}j’-‘*-*) to be
a book. So, in printing technology we can make unlimited copies of one
novel, Of course this made the novel more popular among people.

3- Market economy (5 sdl sLadl)

After Market economy, the novel became a commodity and a new
relationship emerged. :

Author — publisher— reader.

So, the relationship between the author and the reader changed by the
mediation of the publisher.

4- The spread of Individualism(4:,i!f) and secularism (Aselal);

It is a move from the feudal to a secular or a civil society,

Note: sometimes, I mention things in the class not in your book, so [
advise you to write down. I’ll give you a summary easier than the book
which is still required i.c. you have to buy the book. You have to bring it
with you because we will read certain passages from the book.

4. Narrative Technique:

Novel has certain characteristics; it has main elements. If vou want 10

write a novel, what are you expected to do? You need to have the
following:

I- Point of view:

You CXpress your point of view by the narrator. Who is the narrator?

The narrator is the voice supposed to be narrating the novel; we have
two types of narrators:

- (I’ point of view) or (‘I’ narrator) = (subjective narrator).

- (‘he/she’ point of view) or (he/she harrator) = (objective narrator).

2- Characters: (luad ).

In or?ler to write a novel you need first to create characters who are
peOpf-e like uvs. Thasei characters coyld be, for example, main characters 0r
marginal characters (45 Cluadld),

3- Plot:

We call it in Arabic (RS, 1t ig
important element. It is considered

considered in any work to be the most
the backbone (g 2l 3 3aall) of any work.
Uterary Texts 1 3.1+77
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The plot is a series of stories connected together logically, 5o when
you create a plot, you mean o have a sense of logic, One scene should
lead to another scene logically and this is the meaning of the plot. So,
the plot is the logical organization of the events.

In brief, plot is the ability of the writer to logically connect between one
episode and another; it is the ability (o connect between the cause and
effect “the law of causality”, it has to do with organization.,

4- Setting (Place and time):

Where and when the events of the novel happened? Are the in the city?
Are they in the countryside?

5-Style =

6~ Speech and dialoguc

7- Structure t

8- Form ete.

So, next week we are going to discuss the Novel and its definition, then
we will move to talk about the historical background,

The first chaptet begins in pagell. Please prepare six or seven pages for
next lecture. 5

I’ll give you a brief useful easygoing summary, and then you can
read from the summary along with the book.

The summary will help you because the book is ambiguous and
difficult to read and honestly you may come across certain errors,

As I said, the FIRST PART of your book is the most important part
even in the EXAM.

sk s sk sk e ok ok ok ok

Now after we talked in brief about the first part of the book, we will
continue with the second part of the book:

This part is too simple and short. We will repeat the same characteristics
or elements of the novel in studying this part, but the short story is shorter.

The novel, the novella, and the short story all belong to what we call
" We will study an example from your book. We cannot fo ask you to
read a novel, so the example is a short story entitled First Confession.
This short story by an English short story writer and it is a concrete
example of the theoretical part of the book in which we will talk about
(characters, plot, setting, structure etc.). e

This short story will be required for the FINAL EXAM: we WI!I read
it word by word and then analyze it, I will bring 5-10 questions in the
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exam from this short story.
ok ok ok ol ofe ok o ok

Now, the next part of the book is:
RSN R I LS e ik
e Y e

PULE,

R B TR F L By e
i

This part is about the concept of Literary Criticism and the role of the .
critic and if you want to become a critic what are you supposed to do? This
part is very short,

Fdkdkkgkkokk

The final part of your book is: S h—
I o T e oA At et S e e e e o R A Fh s o
R A VT DT R D e AT

by et Pyt veol by ey FYI 2

This is the last part of the book.
N ok sk sk oo ok ok ok o ok

What is';':, excluded basically the examples in your book. You have
examples taken from different novels and literary works (they start on
page 53); these examples are NOT REQUIRED not even for reading in

the class. I' encourage you to read them for benefit, but they are NOT
REQUIRED in the FINAL EXAM.

The whole book is useful to read, but for the final exam, I’

later on which section can you leave it and which section is
so don’t worry about that.

As you see, this book speaks about the followin
1. The novel

2. The short story and the Novella

3. Literary criticism

4. Drama

As I said, the most important section is
on the NOVEL. In general, the rest
brief introduction to Literary C
Drama; we will finish these two pa

You are supposed to be students

11 tell you
essential,

g

the first section which focuses
of the book is really easy; it contains a
riticism and a brief introduction to
rts very quickly because they arc easy.

of translation and that’s why this book

Your book begins with the Oxf:

o o ord definiti 4 b
18 @ very important definition: 'nition of the Novel (p.11) whic

i Sl
r o
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According to the Oxford English Dictionnr}.- la“r;ovel Is ‘a fictitious prose
narrative or tale of considerable length in which characters and actions

representative of the real life of past or present times are portrayed in a plot
of more or less complexity.

The novel is a tale; it is a long fale. Notice that the most important term
here is narrative because the Novel is supposed to narrate a tale/ tell a
tale. Novels always use Narrators, We can use the word ‘narra tor’ also
we can say a ‘taller’,

- Narrator = Taller: )M

The narrative tells or narrates events which are laking place in the
present or in the past within a plot. The narrative cannot be meaningful
without a PLOT. The events or the cpisodes cannot make any sense at all
if we don’t know how to organize them within what we call a PLOT.

- Events = Episodes: &lasl |

That’s why we should differentinte between the plot and the story.
Anybody can tell a story easily: when you talk about your daily routine, -
you tell a story, but the difference between the story that we tell and the
plot in the novel is that stories in daily life don’t have a plot; they are
not organized because we talk spontancously (for example, we talk about
sport, then we switch to talk about cook, then we switch to talk about
someone we love or hate etc.) here we just tell stories without a plot.

In the novel, we talk about events taking place in the present or in
the past and we organize them within a PLOT. -

The subject of the novel is talking about a life imagined and that is the
difference between the journalism (fisa LUS/Adsa) that we read in a
newspaper and the novels or litcrary works in general.  Journalism
focuses of REALITY; all pieces of news are based on real events, while
the novels are based on imagination. That's why we say the
CHSRACTERS we create in a novel should need these two requirements:
REALISTIC on one hand and IMAGINARY on the other hand; they
need this combination, _ o .

If you want just to talk and talk, you are .]'USt.{l historian not a novelist;
when you use the imagination, you can jump in time z.md place. .

That was a brief introduction. Next time, ['m going to start with your
book and talk about ‘Introductory Definitions’ and ‘The History of the

Novel.’ '
«THANK YOU»

AR

Literary:Taxts 1 3,042 ¢ TR NACE

CamScanner = Ligd d>guadll



HELLO EVYERYONI! -
Today, I’ll talk about the First Chapter which is about The Novel.
What is the Novel?

Your book begins with the Oxford definition of the Novel which is a
very important definition:

According to the Oxford English Dictionary, a novel is ‘a fictitious prose
narrative or tale of considerable length in which characters and actions

representative of the real life of past or present times are portrayed In a plot
of more or léss complexity.’ ;

Let us analyze the definition bit by bit:

- Proseé narrative: a novel is written in prose not verse.
- Novels use prose (k)

- Poems use verse

In this prose narrative we expect the writer to introduce
CHARACTERS.

What about (representative of the real life)?

Characters who perform actions look like us; they speak, they
coemmunicate, they fall in love etc.

CHARACTERIZATION is to draw the characters inside and
outside.

- Characterization: 4! s ) Ciluas sl 3la/a

(In which (in the novel) characters and actions rebreﬁentative of the
real life)

This is why the novel itself is considered to be a new literary genre.
Later on, [’m going to speak about;

- The DIFERRENCE between the NOVEL and the DRAMA..

- The DIFERRENCE between the NOVEL and the POEM.

- The DIFERRENCE between the NOVEL and the ROMANCE.

Then, we will conclude with an opinion by English eritic Arnold
Kettle. Then I’'m going to speak about:

- The DIFERRENCE between LIFFE and PATTERN.

First, REAL LIFE doesn’t mean that a novelist should copy reality.

| The characters are half real and half imaginary. These characters
- combine the IMAGINARY with REALISTIC; these go together.
In the E?I(AM, I may say,

”
a. 'The characters are real.

Literary Texts J13,3¢2 1%
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b. The characters are imaginary.

¢. The characters are a combination of both. :
The correct answer here is: ; e

a. The characters are a combination of both, .

In the novel, the creation of the character requires knowiedg_about real
life and it requires using your imagination.

According to the previous definition:
.. characters and actions are portrayed in a plot... l

The PLOT is the most important clement in the novel. Characters move
within a plot. When we say a plot, it means one episode leads to another.
As I said, the plot depcnds on LOGIC; that’s why I said the most

important element in the plot is CAUSALITY (cause-effect
relationship). :

- Causality: 4adl

What is the difference between the Novel and the Drama?
- A novel depends on telling.

- A drama (play) depends on showing.

Reading a novel requires your imagination because you don’t see the
characters with your eyes.

When you go to a theater and attend a play/drama, you see characters
moving on the stage with your own eyes; that’s why we say (drama
depends on showing).

Lk i

What is the difference between the Novel and the Poem?

- A poem does not have to contain a plot. So, a poet is not expected to
create plot in his poem.

- A novel cannot be a novel if it does not contain a plot. So, a plot is a
characteristic of the novel. Seedi

- A Poem is not limited in length (it can be 10 lines long or 100 lines
Jlong). A poem is limitless i.e. you are free to write a poem in thousand
lines long.

- A Novel is limited in length, size or the number of pages (lt must be
between 200 to 300 pages).

- A poem is not expected to have setting (tlme and place) It’s
optional for a poem to have setting, but for novels, the settmg Is
something obligatory.

Literary Texts 1 3:442" OHT2AYDI2020
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- A novel cannot be a novel if it does not contain characters, plot,
sefting etc.

In general, all the elements of the novel are oblizatory.

To follow me carefully, [ just covered the first item in vour book which
is Introductory Definitions. In this introduction, we have the definitions of
(drama, poem and novel).

When we go to Romance, we go to the second item in your book which
is History of the Novel (p.13).

We have two points of view about the history of the novel:

. 1. The first says the novel is an old literary genre/type.
- 2. The second says the novel is a new literary genre/type.

Generally =peakmn everybody would agree that the novel is

relatively new genre.

As you know, humanity first wrote Poetrv. and then Drama and Epic.
and then Romance. afterwards humanity wrote the Novel and short storv.

Poetry — Dram and Epic — Romance (12" century i.e. medieval
centuries) — Novel (18™ century).

So, this is how these literary forms beean to appear.

There are three novelists during the 18™ century who made the novel
becoming a very popular literary genre. These three novelists are:

1. Daniel Defoe
2. Samuel Richardson
Henry Fielding

These three novelists published novels through the 18th century. The
First English nuvel (Moll Flanders by Daniel Defoe) came to existence
in the beginning 18" century (1722).

TDon Onixofe’ (1605-1615) i is a famous Spanish literary work that was
wntten at the beginning of the 17" century by Miguel de Cervantes. This
work: influenced all-the novelists and the writers of all languages and
cultures-i.e. the modern novel owes to this great writer and the novel
wouldn’t-be possible without him and without his influence.

- “Don Quixote” is pronounced in Arabic as < 33 ) 0

Cervantes took ten years to finish Don Quixote (1605-1615).

- Don=Mr.

&l 9 b G YOy 488 31 @3S 00 allell Jaall o 1 DS e
_Um -L_.HUJHQ__\s,yml_,)ndhgaLu-us,Juzqmnun &b e J,l
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ple Al gl (0 gl jn:: Crelill
The novel is influenced by many different forms of wrifing {not just
pon Quixote), for example, memoirs, travel books, letters, letter,
anecdotes, books of religion (the Bible) etc. i
- Memoirs: <_S
. Travel books: Yl i€ |
| Sl gy yull 03] Aadla A &1y 6
What distinguishes the novel is, among other things, the
heterogeneity of its ancestry. .
- Heterogeneity: different sources/diversity and variety.
LOaia¥) 41,88 e Jlul g dalsl) oda paddal iy
- Ancestry: Jwal -
So, the novel reléyed on all these different types of texts.
o Homogeneity # Heterogeneity
- Homogenous: is composed one single element.
This term (heterogeneity) is associated with a Russian critic (Bakhtin)
4y )l o agiya)l (heterogeneity) gllaae <2458 g2l 4 (Bakhtin) ol
A heterogeneity that Bakhtin has argued is mirrored in the variety of
different 'voices' to be found in any single novel.
gt o i€y A5 M b o(different voices)s (different sources) ¢ 45l
&) By Azl Sl i gl 21 m

You hear different voices; that’s why the novel is characterized by

heterogeneity not homogeneity.
I will read what we discussed, (page 16): this paragraph is very

IMPORTANT.
Nowadays, we ha

ve no difficulty in distinguishing the novel from the

romance. The chivalric romance developed _in *lweh‘th:cent_ur\.«F France apd
depicted not epic heroes, but a highly stylized and idealized courtly life
founded upon rigid but sophisticated conventions of behavior.

- Chivalric romance: , o o
,@Jﬂb&bﬂi&lﬁﬁ.@ﬁgﬂlwi 'lé'”J-)ﬂl Quu_j).“

- Knight: us18 _
' - Romance: sty M & pm/ostas sl oA j.uls
Y N (Sl g ) o (uiten ) e Y La (romance)
et e 3l (ke

o (romantic poetry) ¢
Sl (JE M Aal uila gl Joslis Siab aguall 48 jla Ciluadld il g it 33y
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«Ji Cmylwﬁdmju)gﬂ\qjuuu‘ulun.ﬁcﬂjuu)di
The chalactem In a romance arc 1deahzed Le. they cannot be real.

The characters ina nnvel are llke us; they c'umut fly and they
shouldn’t fly. While in Romance, the characters can fly.

Heroes in romance have supernatural powers,
- Idealized: have supernatural powers.
J(idealized) Cluad adhy (guilag N Gy 4368 Al 1 b e Guibag )l o cilisy

_ (Cﬂurtly lllE) Ly Le (J_’-."h uﬂ.il‘-n_,_}.“ u& k’j l_ill.h.‘:n T e By
- Court: ¢l Ly,

- Courtly life: B3l 8l /) yeaill sLs
et Lo ) 0B el i &y allay gl llall J 5 (romance) A JBal disw e
If you want me to accept you as a husband to my daughter (the
princess), I want you to bring treasure and kill a dragon etc.
8oke (hero) I 58y of ¢Sas (princess) s (prince) s il (romance) 3 3
Angball 48 A (o el g Ay il oy yadld f (unordinary knight) ce
e gl i g A g I U G o oW e 85 Al eailg
So, the big difference is that the novel depicts the real life, while the
romance and epic depict supernatural characters.
- Depict: )3
- Epic: dasle
Go on:

Like the epic (which It displaced), it often involve supernatural elements —
another factor which in general terms distinguishes it from the modern novel.

e
%

(romance) ) A iy (epic) ) B Ul 359 5a (supernatural) J ¢}

(novel) 1 & A1
La g da gill 3Lall ej.nb ey aall ge g Oloaall fe dhaad um‘,‘,ﬂlul_}_)i_}uhm
REIK|
The novele give you a real representation of life.
: l.u'Lm Lld LS Ln...:ul (gl]pernatural) L‘_Lﬂ ‘,aul..q.“ LA‘J

Epncs like the Iliad (aahi\'l) and Odyssey (4331 that were written by
Homer (us3052).

Laa QUSH A oy i e gall Wiaas
‘1. Introductory Definitions: 435 iy jlad

(novel) 4y (poem) s (drama) ) iy ey Luadd
2. The Hlstory of the Novel

LRI P A 51._.1‘.(
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:qll.'d% u*l"-i."ﬂ Ll o W
poetry — Dram m}:(.l Epic — Romance (12" century i.e. medieyval
centuries) — Novel (18" century).
i @l S Jie oal s (Don Quixote) gaus)l it Sasdt 2 8
Y 3l gy vy S My iy oy g3 e 5k s iy ol g
; '%JM*Q“ML:J}?-G‘){JtﬁﬂiiﬁJd‘qﬂ‘Q#a};M\MQ%gﬁ
o Lagie 185 O S 050 Laglis) Jf pSie i sllan el s 15 53020 2l
FERErr
Let us read the last paragraph for today:

i+ his excellent introductory book on the novel, the critic Arnold Kettle |
suggests that most novelists show a hias towards either ‘life’ or ‘pattern’ in |
their approach to writing towards, In other words, either the alm to convey the

vividness and feel of living (Life), or that of conveying some interpretation of |

the significance of life (Pattern).

Jaa ala a2 124
- Arnold Kettle: a famous critic (e 384)
- Novelist: 5
- Bias; O
In each novel, novelists should pay attention to both “life” and
“nattern.” On one hand, they should depict “life”: on the other hand, they
should follow a particular “pattern.”
Jd (marxist) sasdll Jb Jhe (W gy Oe beslwd) o (pattemn) s
(capitalist) o} (communist)
The “pattern” is showing an ideology. “Life” is life, it cannoct be
changed,
Novelists should keep the duality of “life” and “pattern”; they, cannot
separate them.
- Duality: 4252
- Life = reality
Rulrs -Paucm= knowledge i
N 4 ey Ll Jesad Wl L8 (pattern) b SH A B
‘;f‘ (life) s L pia) 13) y (Alasl) 48 yuall) ! (bookish knowledge) o (bookish)
(pattern) 3 (life) 1 252y Of 53 b ey (A Aunal g aldy 138 430 5 sl

: 1-5”:‘“.:_)5»‘1’&“.1:05,.4“.!' !whh‘o%gggﬁbjuﬂmg*aew‘qﬁruftﬁ
G ! (bias) Ju
Go on;

According to Kettle, the novellst who starts with pattern often tries to

1 FPrsgn
_ l:iat:t life into it, while the novelist wl}\o starts with life tries to make a pattern
El T 15 ST OLT2IAND) 2020
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| emerge out of it. PP k i\l
L | L8l 48 pall (Cpad palll G e OV E Y ey 4l
SVl ANy A8 puall el O @ Lyl bl A ‘bpﬂh
v ol o gl L1 (e s A gy Yy A el (9 Al 40l 40 oSy
g OF (gl e sbaal e oy el
The novelist should depend on feeling and on knowledge (reason/mind).
i) y Jaall u.u(v:n:..xul u.ﬂ_,_).“‘:ll: o A ?“Shu'“"“'_!

Go on:
He relates these two very general tendencies to, on the one hand, such

sources and Influences as the parables of the Bible, the Morality plays of the
Middle Ades, and the germons which common people listened to every
Sunday (‘pattern’), _

- So, these are examples on (Pattern).
- Parables of the Bible: (uwial US)) 353 o yall JUaYI)
- The Morality plays: (dzaded Sl yusa)
- Sermons: (f’t-uhﬂ" Cillaall)
drany 48 e (JS) S (2 alt sl e JS) s (pattern) Vs (@851 alle) 5 (life)
(‘L:Lm. B s dya ;_)aj’l La_dc,
gl c,,-ﬂ ‘La—uu (journalism) 48 (journalism) I s (life) L LS ¢ o iy
(reflects the reality)
You buy newspapers to read about car accidents, latest news, politics
etc.
Sl 3 A 1 ol il e el ¢ Sy el o a0
. ﬁh&i@mﬂdjea_)s.ﬁulamtwﬁh
Next week, I'll talk about the Rise of the Novel (p-17 — p.22). Please
read the first twenty pages and if you have any questions let me next time.
«THANK YOU»

-Page: aallall Silasall sadlell dunudo
Group:_ (ogiaall ragnj'll danyill s ~Sjlsill s il ) dyilhall Cilosall Saflall
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