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NELLO EVERYONE!
Foday, we are gong 1o talk aboumt The Emergence nf the Novel
(page 17),
[ et us read on p.17
[ 3. The Emergence of the Novel T 1
If we ~cept that the novel emerges In Its recognizably modern form |
In the Europe of the eighteenth century, then we must confrent the fact |
that the novel is a young genre, a tiny infant indeed in comparison to |
| poelry and drama, both of which seem to be about as old as humanity.

Saying (in the eighteenth century) means that the novel is not an old
literary type: it's a new type.

The first point to keep in mind is that the novel was born in the
eighteenth century; therefore, it is considered a young literary type not
an old type like the drama, the poetry, the epic, or the romance which we

talked about last time.
What are the main factors which contributed (o the Emergence of the

Novel?
These laclors are:
1) The rise of literacy (the ability to read and write).

2) Printing technology.

3) Market Economy,

4) The rise of individualism and secularism.

We will discuss them one by one.

I. Therise of literacys

What is ‘literacy'?

- Literacy: the ability to write and read.

The first factor that made the novel popular and a global literary
phenomenon is the ability to write and read during (he cighteenth
century.

People before that period of time, like everywhere else, were unable to
write and read, so they used to gather in a public squarc or in a theater, set
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Ihere is a relation
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B s rv. the novel used 1o be written in a manuserin,
| ]

o 't ISCove
RBefore printing discovery, the 11 . ) . ved b
G 1hu::du riting). Afier printing discovery, the novel moved fro,

manuscript (o be a hook. o _ R i ‘
They ..-[:mhf make millions of capies with printing in very short period o

lime So. the novel witnessed a huge progress because of the printing
discovery. These copics were given to readers who could read a::ul write.

So. we should understand that the spread of the novel goes inside with
Literacy and Printing Technology.

What is the result of these two factors?

The result is that the relationship between the author and the
reader _changed. Before literacy and printing the relationship was
personal,

Alter people become able to read and write and after printing

discovery this personal relationship between (he author and the
reader disappeared.

Instead of having what we cal a personal
relationship, we have now what we call objec

the author disappears; you by a book
name,

'anu.r,l_lcl us read about this on p.17:

relationship or intimate
tive relationship because
and you know the author by the

e SR Tt e (1) THO TR GG R S
The novel |s esuantién( ) The rise of literacy: = &

centurles prior to the de

Y a written form, uniike poetry which exists for|

cultures today, velopment of writing, and still flourishes in oral
What is the diffe —

rence between (he

- The novel: novel and the poetry?
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It cannot be memorized by heart (et ) S iy

IThe poem:

It cann be memonized by heant [ batn! o Jay)
Socthat's why the novel s connected with writing or the ability of
write. -

L] ta i Wi
Pre-1slam,  poetry (Gl wddl) wan transmatted  orally from one

e

peneration to another
tases 130y 301y SRS Lk 0 Ll D sl CO Ll padaadt (A8 L
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Again
"nerny swritten in verse o Oral
- Novel —swritten in prose — written
So. the nise of literacy is very important to the spread of the novel as a
literary penre.
Go on:
There have been cases of illiterate people gathering to hear novels
read part of Dickens's audience was of this sort, and during the
Victorian period the habit of reading aloud within the family was much
more widespread than it is today. =
T b T seeall Ay gy gle 08 8 ooy SIS S 5l L
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[ But the novel Is typically written by one individual In private and read

’illently by another individual who has no personal relationship with the

author. _
When I write a novel. | don't know my readers and my readers don’t

know me. 1 cannot write if 1 surrounded by people: | want to write in

private.
What | want you to understand is that the novel is written in private

and read in private. Privacy is an essential condition for understanding
the novel.

e

When the novel was written by hand, it had a limited chance to spread
widely. By printing technology, we can make unlimited copies of one
novel. Of course this made the novel mare popular among people.

As you know, printing is associated with journalism.

et us read about the second factor which is Printing'. Go o p.18:

A (i) Brintingg} "0~ St T

The modern novel is the child of the printing press, which alone can
produce the vast numbers of copies needed to satisfy a literate public at

a price that they can afford.

A
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odern novel Is the child of the prlntlngl;l)ress} ]" is an
e inti : - L cannot be popular,
irn[[tjlr-rlr-ml sentence; without printing press the novel ¢ pop
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So. there is a relation between the emergence ol the novel and Printing
IUss, “rflj".'f ol et R -
" Hecanse we ean make hundreds and lhun.*;nmlh_lll COpI= "'r”h printing,

we essed a hy i g M ool de il 2, iy
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~ “One of the things that print brought with it was a change in the
relationship between reader and writer: print allows for a more

Impersonal, even anonymous writing—but one that, paradoxically, by |
Cutling the reader off from a known writer, allows him or her t.? feel that |
[ the reading of a novel is a personal, even intimate experience. !

So, printing changed (he relationship between the reader and the

writer, |

What do they mean by this?

When you have books printed by machines and you have so many
copies, you do not have to know the writer or the novelist.

S0, all what you do s 1o pick your copy and read (!

Obviously, this s very: “impersonal”. In other words. you do not
establish a relationship between You (as a reader) and the writer.

In contrast, when the books were wrillen by hand, only few individuals
could buy the book. So, they had to go to the writer and get their copies
from him.

With the machines, they said “anonymous®; this means that you do not
have to know the writer; i.e. you just £t your book from a nearby
bookshop and you take it home to read it there,

Goon: .

—__The novel is read in private by an individual, B

Well, with the spread of high-tech printing machines, you buy the
book, and go home, then you close (he door. So, il is an individual
activity; it enhances the individual aspect or dimension,

Continue please:

The novel before the printing technology was a collective experience,
Hnwever; after printing tr:uhnulogynthe novel became ‘less collective’

[
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Al and "more individual®
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Lel's move 10 the third factor which is *A Market Fe ,

«Market cconomy s like saying *capitalism’ =

_ Capitalism: Al Uil |

In the EXAM, when T ask you about “market economy’, it's like | ash
Y. 5 L

vou aboult -capitalism.’

]"’h i i::i] - A Market economy: |

| The ‘soC o e novel' Is based very much ' 1

| The, o upon a market |

M@fh[g_bqt_\vﬂuthur_ and reader mediated through publishers.

This means: )

o s (s M Cad ) e A 3l ABNe e V508 a i Aty plis) ple
® - . § -!.:‘JII

Al the beginning, the relationship was associated between the author

and the reader, but now the relationship is between reader, author and

Euhﬁsher.
d between the author and the reader, and

So. the relationship change
even the relationship between the reader and the book, i.e. the reader could
buy any book and read it whenever and wherever he wanted.

Notice this:

In contrast to earlier met
authors such as patronage (
book was being written) or
subscribe money to suppo
might be written), a market econ
Isolation of the writer and decre
upon particular individuals, grou

In the FExam, I may ask you

publication i.e. before ‘cupitulisnl".
Before the “market economy™, W
1) Patronage: (J3aa / &' )

A

g
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hods of financing publication or suppnnjng]
a rich patron would support a writer while a
subscription (rich potential readers would
rt a writer in order that a particular work
omy Increases the relative freedom and
ases his or her immediate dependence

ps, or interests.
about the earlier me

{hods of financing

¢ had two ways O financing writers:
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like an aristocral, @ lady, a lord, a King, a

. . « wilio i\ ”l.“
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could fund a writer (o an‘h‘In
2) Subscription: (te 3l e "“.ﬁ )
It is paving money for your lf'I'.‘*’_l” i
writer will oy the novel amd pve e |
name ol the subscriber was written on the ““”,1 U g
After the “market_cconomy” there wis i new Wity

prince, elc.
lvance 1o the writer, and then the
vor In this case, hy the way, the
e of the novel.

ol financing the

writer which s .

- The contract: where the wriler SIEns a conlte | b
o ] Vi3 s 431y )1 305 a8 (publisher or literary agent) = o= -*)1---;‘5 |
Jgtail) dadus il y Sinieal Lail g 1 3in (U e § )il IS Sl

So. the novel became a commadity (after capilalism).
- Commodity: 4ala

act with o publisher.

b LS (market economy) 1 20 A%l sl
Writer = publisher = reader
“market economy increases the relative freedom and isolation of the

writer and decreases his or her Inmediate dependence upon particular
individuals, groups, or Interests.”

So, market economy has a sort of benefit for writers which decreased
their dependence.

In other words, instead of being limited in terms of perspective and
lechnique by the patronage, wrilers can write whatever they want under
‘market economy’. Why?!

Becausc s/he is not guided by a certain rich person who tells him/her
what to write and what not to write,

el Ha aia LS Sl 4 Sill y il dgadl sl e delu 3 pud) sleadila i)
(3l ) Daizma il Jle AaSh i Cagll
So. with market economy, ‘the patron’ and ‘the subscriber' arc
replaced by the ‘publisher’,
Let us read on:

! The growth of a market economy Is of cours :
capltalism— y e an aspect of the rise of

Capitalism is related to the market ecuﬁnnw.

Al 1 ¢y aUnaal i g pudl sl o o LS
- Feudalism: e Uiyl sl I e

elasl Jg i | Jukiie L U8 Lyia ibaa g 240, 0 o3¢ A el ALl S0 L gl
A
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The previous three factors led to what is called individualism and
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':“H-_.“ we have “Capitalism® instead  of “Feudalism®'  « |
" - " » " AN il
t._WIMIMMFJLT‘JUB;II\ on ' !h—“"-iL"-ll‘fiJ_h_tu_l" and under
“Ihe "iﬂ}j_l_\_‘lﬂ_l_l_ﬂ_l_lll (Ao means thin you, as individunl. have vour
‘ (L "

e

AL .
oy vour own e, vour own think; ;
iul‘,l“'” iy, youl yuourown ”"“L”'IJ.'. YOur own ]Jr_'r'.nn.';h!}-'

Both dndividualism® and ‘secularism’ emerged during *capitalism’
Let us read on p.19: ‘
| (Iv) The rise of Individuallsm and secularism:

jan Watt sees as typical of the novel that it Includes ‘individualization

',nf_,, characters and ... the detailed presentation of their environment'. |

Unlike many of the narratives that precede it the novel does not just |
resen_t_u_s-wilh '‘type’ characters.

“lan walt: a British critic, author and novelist. |
(Achilles) of (Jsal) b 031530 ol iyt 2 sl salall 03 A S 1 s
gl 120y vhelal p ypis Jhey s (character) =S Ade Wi 13 1 e g 3301 2
(ideal) 338 0s% (type) s (individual) oy (type) s Diaadldl a
Whereas the individual is somcone who goes through periods of
depression, happiness clc.
gladd J< s (type) Ad (individual) g (type) =2 Ox ows QA Jla
Lualal g Lab g a1 on S B 0225 0 % g Aha ol 03 2B A L)
But in the modern novel we have what we call (individuals),
ot s Lasli Oy ol e b S
Ly el ple g g 58 pa b Cupeall peand
The modern novel stresses on what we call *human psychology’. In
this case, the individual now has something to hide.

L.}'E-,!f-‘lﬂ-hJ_len‘Ji_ﬂ.}:n d}..ami’njrfllqja.juliﬂaunc_ha'lu;)‘h b2A L"-'l ."-_Jl}‘..'l
s oo s 0
- « Tk %
.(keeping secrets) s pha o ol — iy ly
In the novel, you try to understand what is beyond the surface and you
listen to your characters' decpest secrets. I
A i e S D Sde 3N A

The modern novel emphasizes on characters psychology and their

o dentity, vOUur own fechings and cinotions, your cntity and your own
- (R 7 " ]
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haties wave o privet life. _ PRTTA Jillate: evervoia
"h,':.;':‘ o {lhl he I-l" city life not in countryside life. Ina illag ry
s L0 :I_.__- . . . I'I,I’I”';I"
Clee 1o we don't have individuahisi.
ave evervane else ne. wet ' . chanie movil
Iw“I'II second paragraph in the hook (the long ”'“—1;"3‘" -
[ Wb el ) o - . - Halne-!r!m E[l
with city life or town life. Moll Flanders (1721-1722) 1s ¢ amp

the novel which talks about city lile.

TRV ESES (L5
1. Novels of Pattern
2. Novels of Lile LN AN S i O 3l e s,
Let us read on p.2l: == _
It is interesting, however, to nofe that from its earliest days the novel

seems often to split not just between novels where the author starts

with ‘life’ and those In which the author starts with ‘pattern’ —to use
Arnold Kettle's terms—

o ) s Sl gl Gl LS LS

Agadl y 3y gy slaall gy Y SN ol gl o(pattern) sl el (Ao S 0 La Lda (O
s gl ol y 4l y 45,85y 4ils ) el Jea g OF (ray

sall ) yeas el o ol (life) salt o S0 b Gudll (e S5 Y Le beia (Y
Al g3 gy
Lel's continue:

... but between novels In which the author is more interested in m

public world and novels in which the author is more interested In
private life.

Also. here, we have two divisions:
1. Novels about public life:

This type talks about the society and life in the larger social world.

il y el bl e S 5y

2. Novels about private life:

This type interested in human psychology, the internal world of the

characters, dreams of the characters, hopes of characters, passion of
characters etc.

il Lalali sball e 56 55 3l Ral AW LI ) BN (T WL
Next week, I'll cover the pages 23 — 24 - 25— 26 — 27 - 28 - 29.
That’s all for today s lecture.

«THANK YOU»
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