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Today we are going 1o finish the course. We are going to talk about
literary criticism

What is literary criticism?

Itis an art of discussing works of literature. It is like when you read
a poem or a novel or an essay, and then you write something about it
It is not just expressing an opinion. We have lour phases or sleps to
what we call literary eriticism.

I. We should know how to describe the work of literature. So, the
first step is description. You have to give a summary of the work, to
sum up.

2. The second step is 1o analyse; which means study relations.

3. Interpretation: which means, generally speaking. figaring out
symbols. That is to try to understand what symbolism means,

4. The last step is to evaluate, which means judging' the work
whether itis bad or goed. 11is like expressing opinion.

[t is hard 1o write an cssay that deserves to be ealled literary
criticism. So, let's take a novel or a story for example, il vie want o
write literary criticism about it. The first thing, you shonld talk about it
15 that you should give the reader a summary of it For example. the
story (The First Confession) that we talked about last time, vou should
give the reader a summary, it is a story about a child who was about to
go to church to dehiver confession. but then we have a trouble
communicating with his surroundings, is grandmother, his sister in
particular, finally at the end of the storv, he succeeded 1o make a pood
very confession

The second step is (o analvse, it is when we talk about the
relationship of one cpisode and another. It is how Jackic's
grandmother arrival causes problem to him, then one conflict led to
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< his sister. And 1o make things worse wy have
his his: ady wha is Miss Rvan. So, this i«
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another conflict whic
another conflict wilh
analysing: lo stu
*""”fl“-" '-'}"'-“"-"lf- on is different from dc:if:ripliun. It is talking aboy
Mm.‘ u'iln.r[:lrct:ml n$ " el hail The ﬁrlﬂmurr
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She is fully nu::tlpiml with plll‘l.lhhl“l-l'lLI ,-L o 15 |d|‘ f.:.m ol of
puni-\luncm.. Likewise, when Juckie dESﬂ_I‘lbLh 1"115":' ﬂh the 1|ﬂ5|
Adam. he speaks aboul darkness qml :u.u'.lnil'.u.h:: this 1s a u-l 5% ml*fuhum_
So. this is what we call interpretation. It is different from analysis.
o say for example: the story is

The last step 1s o judge the W ork. t : . :
very interesting to read, or ver instructive [rom my own point of

view. So, you express anything you trying to judge il the story is good
or bad.
This is what literary criticism is all a
Let’s read from the book:
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Literary Criticism Is the discussion of literature, including
description, analysis, interpretation, and evaluation of
literary works like literature, criticism is hard to define. One
of the critic's tasks is to challenge definitions of literature |
and criticism that seem too general, too narrow, or|
unworkable for any other reason. Whatever it is, literary |
criticism deals with different dimensions of literature as a
collection of text through which authors evoke more or less

fictitious worlds for the imagination of readers. I|

S

We have three types ol literary criticism,

. Historical: we talked about the general hackground of the work,
we focus upon ”“f writer's age. Not age how old he or she might be.

i i il - 1‘ | k LT I ’ .

':”f it is like 20" century, 21° century, 19" century or something like
that. .

7 | L - = . oW

2. Rhetorical: here the focus is on language. This type of criticlsm
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doesn’t ¢are about 'Ill*ili_'ln Critics choose n“h to talk about l‘lngungc

The background and T.h: history has nothing 10 do with this type of
criticism

3 Reader’s respanse theory: some critics focus maimdy i reader’s
response. They study the response ol cach one ol us Lo a particnla
work. [Uis the response of the audience. the reaction of the speclators,
of the readers o a work. Some readers might like Miss Ryan for

example, other may say that she is unlikable person.
Read from the honk:

We can look at any ‘work of literature by paylng speual'
attention to one of several aspects of its language and

'structure, its intended purpose, the information and

worldview it conveys, or its effect on an audience. Most

good critics steer clear of exclusive interest in a !.ing'llaI
element in studying a text's format characteristics. For|
example, critics usually recognize the variability of)
performances of dramatic works and the variability of
readers’ mental interpretations of a text.

Studying an author's purpose, critics acknowledge that
forces beyond a writer's conscious intentions can affect
what the writer actually communicates. In studying what a|
literary work is about, critics often explore the r:nrnplex
relationship between truth and fiction in various types ufl
storytelling. In studying literature’s impact on its audience, |

critics have been increasingly aware of how w;ui*turalI
expectations shape experience. \
L

Because works of literature can be studied long after their
first publication, awareness of historical and thcoretical |
context contributes to our understanding, appreciation, and
enjoyment of them. Historical research relates a werk to the
life times of its author. Attention to the nature, functions
and categories of literature provides a theoretical |

\
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framework joining a past text to the experience of Present
readers. The tradition of literary criticism surveyed heye
combines observations by creative philosophers, more
recently, trained specialists 1n literary, historical ang

| cultural studies. . -

Do you have any question about that?
Student: The examples of literary criticism are required?
Professor: No, they are not. From page 113 1o 146 are not required.

Let’s move 10 the chapter that talks about drama page 147, This
chapter is very importnt

First of all: what is drmma”

Drama s Like the novel, like poetry, Hke a short story, is a lorm of
literature, It is written either in prose or verse. 1t is unlike the novels,
novels are always written in prose. Poems are alwavs written in
verses, Whereas works ol drama can be written in both prose and
VErses.

The werk of drama comes from Greek language: which means “to
do™ or "o act”. That's when you see people on stage, people are
moving on siage,

[ Drama is a form of literature-cither prnw of verse, um:ﬂh’T'
dialogue form intended for performance, |

(‘nminulr reading:

Dramatic arts are the cumpnnents necessary to writing
and producing the drama, such as playwriting acting and
l costume and scenic design. B o

This is what we call the text. So, drama is both a text and a

performance.

It is as yvou know, unlike the novel; the play depends exclusively vn
dialogue. We have no description in drama. We have stage direction
before the dialogue,
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"r;ﬁ;:fﬂrd drama comes from a Greek word muar;ing "to
do-, and thus drama is usually associated with the idea of
action. Most often, drama is thought of as a story about |

events in the lives of characters, - l

[0 is like every book. it is about people, it is about human
characters.,

When you say drama, we have things like conflict. ‘There is no play
is successful without the idea of conflict. The conflict needs tension.
The tension is highlighted through the idea of contrast, when you
compare good with evil. black with white, the opposites in gencral,
Theses cuntrasts create tension, and this is drama. Droma is about
conflict, tension, contrast and passion Passion is stronger than
emnﬁnn.

Drama is connected with actors, with somebody moving on the
stage. That's why there is something called dramate perlormance,
Performance which mclude contlict, tension, contras and passion.

‘ As the adjective dramatic indicates, the ideas of conflict,
tension, contrast and emotion are usually associated with
drama. |

— ———

Now we have three types of theatres.

Drama is performed in a place that we call a theatre,

1. The first type is very comman which s commercial, it is usually
written for entertainment. Usually commercial theatre are private,
funded by private proups or companics. |

2. The second tvpe is mainstream public activity or literary theatre.
This one is serious. It is not just for entertainment, it is also for
instruction. you entertain and you acquire a new knowledege, It
addresses the mind.

3. The last type is called elitist art of form. 1t addresses elite
theatre. 1t is about something that is postmodern. Something that is
highly symbolic and difficult to understand. TUis written by highly
gitted people and only highly educated audience can understand L

Read the related section of the types of theatre from your book:
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If theatre is uiewed_!h.i_n_'lply as a branch of literature o
only as a form of narrative, hnwe'n:er. then large 595‘|ment_._l
of theatre history are inevitably 5!lg|?ted. Some periods of
cultures have emphasized dramatic literature - p!ayg - but
others have stressed aspects of theatrical production. Some
cultures see the theatre's value as a means of storytelling, |
others see it as religious spectacle, or entertainment.

Theatre has been used as an extension of religious
| festivals, as a means for spreading political ideas or
propagandizing mass audiences, as entertainment and as a
form of art. |

Through much of history, theatre has existed on three'
levels simultaneously as loosely organized pnpularl

entertainment, as a mainstream public activity, and as an
elitist art form.

At the level of popular entertainment, it consists of
individuals or small groups, usually working outside
established theatrical channels, performing anything from
circus skills to farcical plays for a mass audience. This form

predates the oldest known plays and is exemplified today
by commercial television,

| Theatre as a mainstream public activity is most :ummunly'
literary drama performed at public theatres. it is usually
commercial or else state supported for the general public.

| Greek tragedy, medieval morality plays, and contemporary |
Broadway theatre all fall into this category.

Theatre as an elitist art form is most simply defined by its |
intended audience, a limited group with specialized tastes.
This form ranges from the court performances of the
Renaissance to modem avant-garde théatre.

Now what are the main elements of theatricul perlormance? What
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ves 1o be called theatrical
lr_
ymant T |
g have I dilferentiate between dramy as o lext that written to be
st like a noy ¢l and the drama that is written 10 be Pﬂlftl!n‘\-:d
ad | —
"::-,J;; the theatre, . '
st of all what is performance?
i

y performance has two elements, It needs n performer and an
:_'.i'ncu:. So, o performance
qudie

relies basically on wwo major elements:
‘ience: the people who attend, und somebod
Uit

‘ y who is acting in from
_ the perlormer.
ol them,

A perlormer cannol perform withowt an audience. 50, it 15 so
'm.r'turnm (or a perlformance to have audience.
! LS

A performance can be silent and can be verbal, Silent like there is
o words just body language or body gestures. And verbal means with
languige

We have what we call a puppet theatre. Her

¢ we don't have
characters or PL‘HNL‘ acting. We have a door and there 15 someonc

behind the door and make some movement, It is very popular in
Japan.

lerformance requires other elements, like light, fumiture, customs,
scenic designs, 1t needs background music somelimes.
Look at yvour hook;

A pzrfurn:nance has only two essential elements: a!

\performer and an audience. The performance may he!

|Pantomimed or may use language. The performer need not |
even be human. Puppet drama has been popular |

throughout history, and mechanical or machine plays havel
been presented. A performance may be enhanced by !
costume, makeup, scenery, props, lighting, music, and|
Special effects. These are used to help create the illusion of |
k different character, place, and time or to enhance the

Special quality of the performance and differentiate it from |
2veryday experience. — -l
That's Al tor our CONTSE,
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Exam Noles!
Let me remind you of what is required and what is not
required.
Your book begins with page 11,
The pages that are required are: 11, 12, 13, 14, 15, on to 50. The
first [illy pages are all required.
The third part 15 not required. just the five defimtions that we tatked
about in the lectures
Page 72, the short story that we discussed is required. Read it more
than once. [ amiliarize yvoursell with the characters and everything.
From 95 to 111 is not required.
Ihe last thing is the stufl that we discussed today. 111, 112, 147,
[48. 149,
In the exam you have four options, Sometimes the options are very
close 1o each other. You have to pick up the more accurate option,

“THANK YU
WISH YOU ALL THE BEST
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