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Seal of Solomon, 2008

Light black ink, ahar paper dyed with logwood, ebru paper, gold
Jali taliq script

2" 5 19°

Translation: 75is too shall pass. (In' Ottoman Turkish)

2008 «(hast a3

a3 ¢ gl B cplll it & suaall JaN G caile 3 gul s
Gl S
19”x12”

(ELell Gl s gl S ity 5 et s i 0P e ]






The Stingy Person, 2007

Black ink, ahar paper, ebru paper, gold
Thuluth script

925" % 15.5”

Translation: 7he stingy person will never enter heaven, even if he is saintly. The
generous person will enter heaven, even if he is a reprobate. (Anonymous Arabic poem)

2007 «Jal)

a3 <o) G YN 3g cagal s
Glill) s

15.5”x9.25”
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Arise Fatima, 2008

Light black ink, ahar paper, monochromatic ebru paper, gold
Jali taliq script
125" 5 2007

Translation: Come out Fatima, from your grave, and arise! And stay in the state you occupy in
my memory. (Poem in Ottoman Turkish by Abdulhak Hamid, from his play “The Tomb”)

2008 ¢dakild

a3 eopsll alal gl G35 Y 359 coels agud
Gabaill s Lok

22"x12.5”

b i 3l ISl ) e | BESLT5 Upd (e Labls oAl e ST
(O Dn i o casen Ball e LS duilaliall £ 53l Busad) «, 5 SI3
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The Mercy to the Worlds, 2009

Black ink, ahar paper, Italian earth pigment with hot glue, yellow and' green: gold
Thuluth script

175" = 175"

Translation: 7hat tried and true Prophet was also the mercy to the worlds. | “He'is buried
in me,” the earth boasts to the sky. | When Gabriel the faithful was visiting his tomb he
said, | “This is the Garden of Eden, so enter forever.” (Ottoman poem in the form of a
mulemma, in Turkish with the last line in Arabic)

)AA\J _)M\ c_m..) c)L;.“ e:u.a“cag.“h‘Y\ g_.ﬂ‘)ﬂ\ &hm c_)\.b;)“ &J_, m_,JJ..\;

2009 «(pallall daa 5

) s
17.5"X17.5”
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Huseyn, After a Work by Nazif Bey, 2009

Black ink, ahar paper, Italian earth pigment with hot glue,
yellow and green gold

Thuluth script

18257 5z 16,5

Translation: They unjustly made Huseyn a martyr, an army of the arrogant
who did not fear God. Do not think, O Safvet, that the moon was eclipsed.
in the month of Muharram. INo, a great curtain was lowered over the sky
because of the great sigh of grief. (Ottoman poem by Safvet)

2009 ¢y il Jas (s 3saka ¢ppuaal)

el siaal e clal) sl gn Ul I £ lim ST 55 el en
) Jad

16.5”X18.25"
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Consider (Qu’ran, 59:2), 2005

Yellow gold ink, cardboard,

mineral oxide with hot glue, yellow, green, and white gold
Jali taliq script

27 52 il

Interpretation: Consider, O you who are thoughtful people.

Note: This is a zerendud levha, a panel written in gold. This technique
was difficult to recreate until the artist rediscovered the process of
binding pigments with hot glue. The calligraphy is written on a
separate paper and transferred by means of a kalip (pierced stencil)

to the base pigment and executed in gold.
On loan from the collection of H.E. Sheikh Ahmed bin Khalid Al-Thani

[Bellevue transparency; photo by Kaz Tsuruta]

2005 ¢(59:2 < SN _ll) 19t

U.“:‘z“) yad ‘J.)M‘ )l £J\Acamen‘;|.\ud:\u$‘ ‘598 (99 c‘_fh.\_)smi_).x;
(oalasl) @;Jaa

51”X28"

[UJ_)}&)'\S!SJM‘Q,.\SL\J;” Gibalad]
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Persian Poem, 2004

Light black ink, ahar paper, mineral oxide with hot glue, gold
Taliq script

13> x9”

Translation: Come, come again, just come to us! Whether you are a
nonbeliever, a fire-worshipper, or an idolater, just come! This is not
the court of hopelessness. Even if you have broken your repentance
100 times, just come! (Poem in the rubai form, with four hemi-
stiches; believed to be by Rumi)

2004 g b 51305

Al cJ\;cuacAQr\JuJ:\uS‘ ¢_)\.A;¥| L'é_)_,cc.ﬁa}u‘),\a
Gla)) b

9(IX I3,’

Lo (B IS (oSlgl 995 LS 495 Jlas  ulisie! IS ] ety A b IS coesll ST L Js” des )
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Mashq II, 2011

Yellow ink, hand-made ahar paper dyed dark blue

Jali taliq script

24” x20.17

Poem commemorating an Ottoman victory, calligraphed c. 1895 by Sami
Efendi and used as a calligraphy model for the jali taliq script.

61






Mashgq III, 2011

Yellow ink, hand-made ahar paper dyed dark blue

Jali raliq script

24” x 20.17

Poem commemorating an Ottoman victory, calligraphed c. 1895 by Sami
Efendi and used as a calligraphy model for the jali taliq script.






Kita in Burnt Sienna, 2008

Black ink, ahar paper, Italian earth pigment with hot glue, yellow, green, and white gold
Thuluth and naskh scripts

10,25 7 5z 12,25

Translation: The Prophet of God said: What is less and sufffices is better than that which is
more but distracts. The Prophet of God said: The best supplications are made in silence, and
the best provisions are those that sujffice. (Hadiths)

Note: This is a classic Ottoman calligraphic art form called a kita (a piece). Works such
as these formed a substantial part of a calligrapher’s output. Kitas were frequently bound
into albums and were often intended for teaching. Their small size gave scope for novel
calligraphic and gilding concepts, disciplined by their inherent limitations, as if they
were visual sonatas.
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Justice, 2011

Light black ink, ahar paper, ebru paper, gold
Jali taliq script

AT 5% 275"

Interpretation: Truly God commands you to be sure to return properties held in
trust to their rightful owners, and whenever you' judge between people, that you

judge with justice. (Qur'an 4, from 57)
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Finding Home, 2011

Light black ink, ahar paper, ebru paper, gold
Jali Taliq script

1375 5z 2475

"Translation: Sorme among the sensitive and. cultured people come to live where they find
their hearts desire. 1o some, strange places will become home, and sometimes some will
stay home bus find it strange. (Poem in Ottoman Turkish by Hami-i Amidi)

2011 <Ol
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Basmala, 2010

Gold leaf, Taracloth, mineral oxide pigment with acrylic binding
Jali thuluth script

64” x 377

Interpretation: In the name of God, Universally Merciful, Specifically Merciful.

On loan from Linearis Institute, Permanent Collection, acquired December 2010
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Ayet 24 of Surat Al-Hashr, 2010

Gold leaf, Taracloth, turquoise with acrylic binding
Jali thuluth script

2:5:x 110

11’x2.5’

Interpretation: He is God, the Creator, the Originator, the Form-Giver.
He has the most beautiful names. All that is the Heavens and the Earth
celebrate Him, and He is the All-Powerful, the Endlessly Wise.
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Ayet 23 of Surat Al-Hashr, 2010

Gold leaf, Taracloth, mineral oxide pigment with acrylic binding
Jali thuluth script

2okxaliZ)

Interpretation: He is God. Other than Him, there is no Divinity: the
King, the Holy, the Giver of Peace, the Giver of Security, the All-En-
compassing, the All-Powerful, the Compelling, the Glorious. God is in
no way defined by what they ascribe to Him.

On loan from Linearis Institute, Permanent Collection, acquired December 2010
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Nothing Like Him, 2011

Light black ink, ahar paper, ebru paper, gold
Jali taliq script

NG5 5w 2207

Interpretation: There is nothing like Him. He is the Total Hearer,
the Total Observer. (Qur'an 42; from 11)
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Parents, 2011

Light black ink, ahar paper, black iron oxide with hot glue
yellow, green, and white gold

Jali taliq script

3> 5 U3

Interpretation: Your Lord has decreed that you will not worship anything except
Him. And to the parents kindness, whether one or both of them come to old age
with you. Do not say “fie” to them, and do not scold them, but speak to them
kindly and protect them with the wing of meekness out of mercy, and say, “My
Lord, have mercy upon them as they protected me when I was small.” (Qur'an

175 23 & 24)

Galadl) s L2
28.5’x37.5”






38

Mashq IV, 2011

Yellow ink, hand-made ahar paper dyed dark blue

Jali taliq script

195X 1228

Poem commemorating an Ottoman victory, calligraphed c. 1895 by Sami Efendi
and used as a calligraphy model for the jali taliq script.
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Mashq I, 2011

Yellow ink, hand-made ahar paper dyed dark blue

Jali taliq script

24858 ON1&

Poem commemorating an Ottoman victory, calligraphed c. 1895 by Sami Efendi
and used as a calligraphy model for the jali taliq script.
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42°x28”

Basmala, 2010

Green gold leaf, Taracloth, natural red Italian earth with acrylic binding
Jali thuluth script
28” x 427

Interpretation: I the name of God, Universally Merciful, Specifically Merciful.
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16.5°x28.3”

Red Hilye, 2010

Black ink, ahar paper, mineral oxide with hot glue, gouache, yellow, red, green, and white gold
Muhaqqagq, thuluth, and naskh scripts

28.3”x 16.5”

Top line: In the name of God, Universally Merciful, Specifically Merciful.

Text in circular portion: AlZ, may God be pleased with him, when he would describe the Prophet, peace be upon him, would say: He was not too tall
and attenuated, nor was he excessively short. He was medium sized. His hair was not short and curly, nor was it lank, but it was smooth and wavy.
His face was not narrow, nor was it fully round, but there was a roundness to it. His skin was a ruddy white. His eyes were black. He had long
eyelashes. He was big-boned and had wide shoulders. He had no body hair except in the middle of his chest. He had thick hands and feet. When he
walked, he walked inclined, as if descending a slope. When he looked at someone, he looked at them in full face.

This section is surrounded by the names of the Prophet’s principal companions, who were later to be the first four caliphs (successors): Abu Baks,
Umar, Uthman, and Al.

Central line, from the Qur'an: And truly [Muhammad] you are of an exalted nature.

Bottom section: Between his shoulders was the seal of prophecy, the sign that he was the last of the prophets. He was the most generous of men and the
most open-hearted of them, the most truthful of them in speech, the most mild-tempered of them, and the most generous of them in regard to his com-
panions. Whoever saw him unexpectedly was in awe of him. And whoever associated with him familiarly, loved him. Anyone who would describe him
would say, I never saw, before him or after him, the like of him. Peace be upon him.

This ends the text of the Hilye. Related by Imam At-Tirmidhi. O God, have mercy on our master Muhammad. Grant him peace and bless him. He is
the light of guidance and the guide to what is good, the Prophet of mercy and the messenger of the Lord of the Worlds. Mohamed Zakariya wrote it, one
of the students of Hafiz Hasan Celebi. May God have mercy on them. 1430 A.H.
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End of Time, 2006

Black ink, ahar paper, mineral oxide with hot glue, yellow, green, and white gold
Thuluth and naskh scripts

24.5” x 227 in frame

Translation: The Prophet of God, peace be upon him, said, paraphrasing his Lord: There will
appear at the end. of time men who will seize the good things of the world using religion as a
pretext. To dupe the people, they will be seen as if wearing pelts of sheep out of meekness. Their
speech will be sweeter than sugar, but their hearts are the hearts of wolves. God, may He be
exalted, says [of such people], ‘Are they seduced by My mercy and Clemency into thinking I
will not punish them, or do they make sport of Me, daring to think they will get away with is?
I swear upon Myself. I will send upon these such a strife that it will leave even the mildest of
them bewildered.” (Hadith Kudsi)

Note: Hadith Kudsi are reports from the Prophet Muhammed, collected within 200 years
of his death, in which he paraphrases God. They are distinct from the Qur'an and from
ordinary reports of the Prophet’s speech. They can be very allegorical, as is this one, which
depicts an all-too-common type of exploitive personality. This text was a favorite of Otto-
man calligraphers, who taught their students ethics along with penmanship.

On loan from the collection of H.E. Sheikh Ahmed bin Khalid Al-Thani

[Bellevue transparency, photo by Mark Gulezian]
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Yellow/Green, 2008

Light black ink, ahar paper, mineral oxide with hot glue, gold
Taliq script

13" < 9

Translation: Yesterday that beautiful lady brushed her hair /| And. let it fall on her face. /
She covered her beautiful face. / She didnt want those who don’t know her to see her face.
(Persian poem by Mevlana Jami)
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Kita in Pale Green, 2008

Black ink, ahar paper, mineral oxide with hot glue, yellow and green gold
Thuluth and naskh scripts

OREADR

Translation, top line: 7he best of you is the one who learns the Quran, then teaches it. (Hadith)
Remaining lines: The Prophet of God, may God have mercy on him and grant him peace, said,
“The nobles of my community are those who memorize the Quran.” O God, have mercy on the

noblest of creation Mohammed and grant him peace, and also to his family and companions.
(Hadith)

127X 7.5
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Jeli talik Besmele, 2009

Thin black ink and gold on Ahar paper
Jeli Talik script

G857 = BT

Translation:
In the name of Allah, Most Gracious, Most Merciful
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No Harm - No. 2, 2008

Pale ink, hot tempera, gold on Ahar paper
Jeli Sulus script

17” x 24.5”

Translation: There shall be no harming,
nor returning for harm, in Islam
Hadith, reported saying of Mohammed
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Tawki Besmele - on logwood violet, 2009
Ink and gold on Ahar paper with ebru borders
Jeli Tevki script

11.25"% =22

Translation: [n the name of Allah, Most Gracious, most Merciful.
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Exhibit Designer Preface

Islamic calligraphers are astutely aware that the lines they draw, or write, are the legacy they leave behind.
The calligrapher is the vehicle that intersects Islamic calligraphic traditions of the past, making them relevant to
present-day audiences. The layout of the exhibition is carefully designed to celebrate the work of Mohamed
Zakariya, a man devoted to the art of line, whom | have had the great pleasure of working with through the
many years he has been represented by Linearis Institute. Zakariya's approach to calligraphy demonstrates an
enhanced performance in the power of line, revealing its sheer physicality.

It has been an honor to work on designing this exhibition, using the magnificent space at the Museum of Islamic
Art, Doha, as an opportunity to bridge the gap between the artist and the viewer. In the spirit of this exhibition,
| ask the viewer to take this opportunity to develop your own eloquent eye and look at how these lines inter-
sect to places and people and faith. Multiculturalism and Islamic calligraphy go hand in hand. And so | ask, how
can calligraphic lines create significance in relation to Islam and world culture?

Amber Abdullah
Exhibit Designer
Director, Linearis Institute
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Exhibit Designer Preface

Islamic calligraphers are astutely aware that the lines they draw, or write, are the legacy they leave behind.
The calligrapher is the vehicle that intersects Islamic calligraphic traditions of the past, making them relevant to
present-day audiences. The layout of the exhibition is carefully designed to celebrate the work of Mohamed
Zakariya, a man devoted to the art of line, whom | have had the great pleasure of working with through the
many years he has been represented by Linearis Institute. Zakariya's approach to calligraphy demonstrates an
enhanced performance in the power of line, revealing its sheer physicality.

It has been an honor to work on designing this exhibition, using the magnificent space at the Museum of Islamic
Art, Doha, as an opportunity to bridge the gap between the artist and the viewer: In the spirit of this exhibition,
| ask the viewer to take this opportunity to develop your own eloquent eye and look at how these lines inter-
sect to places and people and faith. Multiculturalism and Islamic calligraphy go hand in hand. And so | ask, how
can calligraphic lines create significance in relation to Islam and world culture?

Amber Abdullah
Exhibit Designer
Director, Linearis Institute



Museum Director Preface

The Museum of Islamic Art is honoured to inaugurate its fourth floor with an exhibition of calligraphic works by
Mohamed Zakariya. This intimate exhibition is a continuation of the relationship that the Museum of Islamic Art
has with one of the most distinguished calligraphers of our time.

Zakariya, an American national, grew up in Southern California in the 1940s and 50s. He is a man of all sorts —
calligrapher; turner, and metalworker. Zakariya travels extensively, but it was one trip to Morocco in 1961 that
changed the course of his life, after which he converted to Islam and began to learn the Arabic language and
the study of Islamic calligraphy. His journey to becoming a world-class calligrapher took him to Morocco, Spain,
England, the Persian Gulf and Turkey where he became the first Westerner to earn two licenses in Islamic
calligraphy. Zakariya has held solo exhibitions in several places including Washington, Saudi Arabia, Qatar,
Oman, Bahrain and the UAE.

‘An Eloquent Eye — Recent works by Mohamed Zakariya'is the first exhibition to be held at the Museum of
Islamic Art that celebrates the carrying on and preservation of Islamic calligraphy in the 21st century. Zakariya
has a longstanding relationship with the Museum of Islamic Art. He has visited the Museum on several occasions
and Dr. Oliver Watson, former Director of the Museum of Islamic Art, said “l have always found his (Zakariya's)
comments on our Arabic calligraphy the most revealing and enlightening | have heard from anyone”.

| would like to take this opportunity to thank Mohamed Zakariya for his exquisite works and for personally being
involved in programmes and the training of the docents. | would also like to thank Linearis Institute, in particular

Suleyman Cooke, Exhibition Curator, for all the discussions and logistic preparation. It has been a privilege.

Aisha Al-Khater. Director; Museum of Islamic Art



Nothing | write about my favorite topic would be complete without mentioning mentors and teachers in the
world of contemporary Turkish calligraphy, in particular Prof. Dr. Ekmeleddin lhsanoglu, Prof. M. Ugur Derman,
Hasan Celebi, and the late Dr. Ali Alparslan.To these and others | acknowledge my endless debt.

| consider myself especially fortunate to have met Suleyman Cooke, curator-in-charge of the Linearis Institute
and my agent. He is that rare player in the art world whose ability to handle the business of art is matched only
by his love of it. | owe him a deep measure of gratitude and appreciation.

| would also like to thank my old friends H.E. Sheikh Hasan bin Muhammad Al-Thani and the quintessential
Qatari artist Yousuf Ahmed, who have made Qatar a place where art is always welcome, and where | first
found my work taken seriously.

My thanks as well to H.E. Sheikh Ahmed bin Khalid Al-Thani for his generous loan of two pieces from his private
collection. Finally, | commend Roger Mandle, Aisha Al-Khater, and the Museum of Islamic Art for hosting this exhibit.
| am in their debt.

Mohamed Zakariya



Artist Preface

At some point in people’s lives, they may experience the most intense perception that there is a perfect beauty,
just behind the door, just around the corner. | know this must be a common experience, because art is everywhere.

When | first saw something written in Arabic, | said to myself,"l must learn to read this wonderful writing.” |
sensed that in this writing there was, along with beauty, meaning, too, just around the corner.

Although it may seem odd to some, | turned to the medium of Islamic calligraphy as my vehicle of expression,
and | have pursued it for more than 50 years. The goal recedes and escapes me as the years go by. It is even
further away—around the corner and then some.

While the works in this collection should not be taken as perfect or exemplary reflections of the current state
of the calligraphic art, | have tried various experiments in each one of them. All were produced within the last
decade, but they are the sum of four and a half decades of work. As a famous Ottoman calligrapher once said,
"It took me only five minutes to write the word but 60 years to learn to do it

In this collection, | have included texts from the Qur'an that are less commonly used in calligraphy, along with
a number of basmalas. Difficult to translate without simplification, the basmala is the Qur'anic phrase meaning,
roughly,“In the name of God, whose mercy is the foundation of His creation, whose mercy is directed specifically.”
It is a prime theological concept in Islam. I have also included texts from the lesser-known treasury of Islamic
literature and poetry.

I have employed concepts of color, design, and that very misunderstood category “ornament’ that may appear
to fall outside today's mainstream. In this | have tried to be a minimalist, but in a few cases | found the minimal to
be best achieved through exuberance and even excess—a case of the contrary proving the obvious. | hope the
results are thought-provoking, beautiful, and different.



Although he is a master of the classical Arabic scripts and well-grounded in the historical styles, Zakariya has re-

interpreted the tradition through the lens of his own artistic sensibility, bringing to his calligraphy a sophisticated

color sense, confident strength of composition, and controlled yet fluid movement of line. The result is work that
resonates with people of all backgrounds.With its combination of aesthetics and meaning, Zakariya believes, cal-
ligraphy has the power to touch people profoundly.

A piece by Zakariya is by Zakariya start to finish. Unlike most calligraphers, he does the illumination, marbling,
paint making, and paper burnishing for each piece himself—a rare combination of ability and application. The
passion of his approach reflects a life of great intensity. This is evident in his workshops and writings, where he
concentrates more on the actual application and the methods of calligraphy than on theories about the sub-
ject. (It is also worth noting that he is often invited to contribute to scholarly debates, where he confesses he is
sometimes bewildered by the histrionic commentary on calligraphy.)

Zakariya's wife is an academic editor, and between them they seem to uphold the tradition which asserts that
good writing is a process of elimination of words, leaving a concise text that is at once the embodiment of
esthetic sensibility. One can easily detect from reading Zakariya's essays an artistic expression characterized by

a seamlessly conceived understanding of Islamic calligraphy and undergirded by a religious life. His eloquent eye
and his writing about technical processes outdistance the work of many who study calligraphy from the point of
view of art history. But that should come as no surprise, for who better to understand an art than one who is
not only a student of that art but also a talented practitioner?

Nabil Safwat, a native of Iraqg, holds a Ph.D. in Islamic art history from the School of Oriental and African
Studies, University of London. Dr. Safwat's books include 7he Art of the Pen, Harmony of Letters, Golden

Pages, and A Collector’s Eye.



There is an Eastern saying that applies here:""Nothing can prevent you from knowledge if you are fit for it; but
anything and anybody can prevent you from knowledge if you are not fit to receive it The history of past
masters indicates that many calligraphers were proficient in other fields as well. The great Sheikh Hamdullah (d.
1520) was a master archer, cook, and tailor; Husseyn Habli (d. | 744) was a powerful wrestler and a master rope-
maker; Emin Dede (d. 1945) was a performer on the reed flute and a Sufi. The list is laden with such adepts, as
found in Mustagim Zade's famous | 8th-century chronicle of great calligraphers, Tufhe-l Hattatin (The Rare and
Marvelous Book on the Calligraphers).

One is struck by this dexterity and personal development among past calligraphers. It is a trait Zakariya shares.
He is literate in Ottoman and modern Turkish as well as classical Arabic. He is a musician, a comedian, a maker of
antique-style scientific instruments, an engraver, and a wood-turner, among other things.

There seems to be a harmony of skills and knowledge that can lead people to engage in art, poetry, music, social
actions, and human service. It is as if artistry and proficiency were acquired through the accumulation of diverse
experiences. Mustagim Zade, himself a student of calligraphy, a scholar, and a man with an inward-outward per-
sona, gives a very good idea of how calligraphers both benefit from, and are at times handicapped by, their own
life experiences.

For Zakariya, the combination was fortunate. He chose to concentrate on the most graceful practice of beauti-
fully rendering the Arabic letters—Islamic calligraphy, as a modern term has it. The result is masterful. As Michael
Monroe, former director of the Bellevue Arts Museum in Washington State, observed, Zakariya's “calligraphies
are energetic without being frenzied; their apparent ease of movement belies years of training; and their testi-
mony to the artist's passion resides in their every stroke.”



The founder and then head of that organization was Professor Ekmeleddin lhsanoglu, now secretary general of
the Organization of the Islamic Conference. He was shrewd enough to recognize the significance of this request
by a would-be calligrapher from America. Ihsanoglu arranged for the highly respected calligrapher Hasan Celebi
(b. 1937) to meet Zakariya, who traveled to Istanbul in 1984. In short order, the traditional teacher-student rela-
tionship was established, and in 1988 a small ceremony took place at IRCICA to award Zakariya an ijazet in the
thuluth and naskh scripts. Zakariya went on to earn an ijazet in the talig script from the late Dr. Ali Alparslan, the
last master of that script.

It was mainly from the 1988 event that IRCICA seized upon one of the most important and indeed irresistible
enticements to all students of Islamic calligraphy: the opportunity to study with a master calligrapher to learn
about the technical aspects of the art, rather than merely its history. IRCICA's calligraphy program, which also
includes competitions, symposia, and publications, became an international “megahit. Today, a great number of
students from around the world have attended and graduated from courses of study facilitated by what is clearly
the most important Islamic center for teaching calligraphy.

| repeat that we owe a great deal to Mohamed Zakariya, arguably the first person—and certainly the first
American—to receive a calligraphy ijazet under the auspices of IRCICA.

Zakariya is plump, with a silvery grey beard, a hearty laugh, and a deep powerful voice. His hands are strong and
deft, his mood invariably cheerful, and he seems always ready to appreciate a joke. He is a perfect subject for a
calligraphic hilye—that is, a verbal image of a person. And indeed, the hilye is one of Zakariya's favorite calligraph-
ic formats. (See "Red Hilye," catalogue number 32.)
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Contemporary Islamic calligraphy owes Mohamed Zakariya a great debt. It was some fifty years ago that a young
native of Southern California first became fascinated by Arabic letters and decided to master this “art of beauti-
ful writing” In 1961, Zakariya made Morocco the first destination in his quest. There the seed of Islamic calligra-
phy took root and blossomed; it is now grafted permanently into his life. He brought to the pursuit an insatiable
curiosity, a thoroughly tactile brand of creativity, an innate visual sensitivity, and a prodigious, almost tangible
memory.

But his role in the flowering and recent renaissance of Islamic calligraphy—particularly in Istanbul, and eventually
in other Islamic lands—is known to but a few. His work with Hasan Celebi for many years, and his unhampered
desire to study the subject for its own sake, remind me of Cezanne, who worked with Pissarro for many years.
Of Cezanne it is said, the “magnitude and loneliness of his quest seemed heroic.” Something of the sort can be
said of Zakariya.

Zakariya spent the next few decades exploring calligraphy on his own before recognizing the futility of the
teach-yourself method. His commitment to the study and critical evaluation of Islamic calligraphy led him to Tur-
key, where the art saw one of its major schools in the |5th through 20th centuries. Although the Arabic alphabet
was officially replaced in Turkey by Latin letters in 1928, the splendor of this art had been kept alive by a few
master calligraphers, who lived mainly in Istanbul.

In 1980, Zakariya contacted the newly established Research Centre for Islamic History, Art, and Culture (IRCI-
CA\) seeking a master calligrapher who could teach him following the classical one-on-one method and bestow
upon him the once highly sought ijazet—a certificate akin to a professional license granting permission to write
calligraphy under one's own name.



Zakariya's mastery of the holistic approach to the making of calligraphy as a complete object will leave the
viewer of this exhibition with a full sense of the richness and complexity of art. The works in this collection are
not bound together by a constrained or predetermined theme; rather; they coexist as an array of his artwork,
representing the fruits of a lifetime of study and practice. Ranging from Qur'anic verses to poems and sayings,
they exemplify the hand of the artist, created from scratch by the artist. The paper; ink, gold, embossing, marble
paper and calligraphy all become one.

It has truly been an honor working with Zakariya for the nearly ten years that | have known him both personally
and professionally—a friend, an ally in art, and a brother.

It is quite a joy to witness the realization of such an important event in his long career, one to which no words
do justice.

Suleyman C. Cooke
Curator
Director, Linearis Insistute



Foreword

No other American artist in recent memory has drawn unto himself so large and varied a following from so
wide a range of places as Mohamed Zakariya, whose life's devotion has been the art of calligraphy.

As a master, he is the first artist to spread in a broad way the news of the great Ottoman calligraphers who
made their art into a celebration of beauty as well as a devotion. For the last quarter century, Zakariya has been
the great proponent of a new kind of calligraphy. He ardently believes that calligraphy, and art in the largest
sense, are vital not only to professionals and students, but to everyone.Where those who are not artists are
trying to close the book, he opens it, allowing there to be more pages.

Calligraphy in the Islamic tradition benefits from possessing universal beauty, but like all forms of art in a modern
world, it struggles to be seen, felt, and experienced. In another time, yet still facing the same challenge, the Ot-
toman masters that Zakariya has spent countless hours studying and observing, had set their sights on making
art that remained relevant to their audiences through innovation. Picasso once said, " The greatest crime is not to
copy others, it is to copy one’s self” It is in this spirit that Zakariya quietly pursues his art, cultivating a powerful
line and experimenting with color and illumination to enrich the tradition.

Curating this exhibition with Zakariya has been a highlight of my career. To my mind, the works chosen for this
exhibition present a case for the success of integrated experimentation in traditional art. Their inherent beauty
exists not simply in line and execution, but in color, with a sensibility akin to the inspired palettes of Marc Chagall,
Odilon Redon, Mark Rothko, and the pigment-mixing artists in the Renaissance.
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