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Diam. 25.5cm
Egypt, 11th cent. A.D
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Ceramic, lustre painted
Mouth diam. 2em, H, 30 cm
Persia, 14th cent. A.D
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Plate

Ceramic, lustre painted
Diam. 29.5cm

Egypt, 11" cent. A.D
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Bowl

Ceramic imitating the Chinese porcelain
Mouth diam. 40.5cm, H. 22¢m

Turkey, Iznik, 17th cent. A.D
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Sugar bowl

Ceramic, decorated over & under the glaze
Diam. 12.2em, H.13cm
Turkey, Kutahiya, 18th cent, A,D
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Tile

Polychrome decoration over the glaze
25em x 12cm
Turkey, Iznik, 1 7th cent. A.D
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Tile
Ceramic, decorated over the glaze
49¢cm x 24em

Turkey, Iznik, 1 7th cent. A.D
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Turkey, Iznik, 1 7th cent. A.D
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Bas-relief decoration in polychrome 55l g3),L <a,lass 519 saala Ceramic, decorated over the glaze  alail Ml G5 a0l B3 e
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Bottle fala)
Ceramic, decorated over & under theglaze  aladlledbll casy G40 G5

Mouth diam. 2.5¢m, H. 12cm pow WVip iyl = 2 ¥, 0:4m 3l a3
Turkey, Kutahiya, 18" cent, 4.D DA . S . LS
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Jug

Ceramic, decorated over the glaze
Mouth diam, 6em, H. 45em
Turkey, Iznik, 171" cent. A.D
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Qumqum

Ceramic, bos-relief decoration
Mouth diam. 1 ecm, H. I7 cm

Turkey, Kutahia, 1 8 cent. A.D
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Suspending ball
Ceramic, decorated over the glaze

Diam. 4.5cm, H, 14dem
Turkey, Kutahia, 1 8t cent. A.D
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Dish
Ceramic, decorated over the glaze

Diam. 15¢m
Turkey, Kutahia, I gt cent, A.D
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Plate
Of the so-called Kobatchi ceramic .

Diam. 34em, H. 5.5cm
Persia, 173}1 cent. A.D
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Ceramice, lustre painted bl Gapall (g3 (853 o
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Ceramic. decorated under the glaze
Mouth diem. Hem. H. 200m
Turkey. Iznil:. 17 conr. A.D
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Ceramic, painted under the glaze
Mouth diam. 15cm, H. 48.5em
Syria, al-Raqqa, 127 cent. A.D
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Ceramic, decorated over the glaze
Mouth diam. 4.5¢em, H. 16.3cm
Persia, 13-14 cent. A.D
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absent, my eyes long to see you’, and ‘'l am your
servant and patron’. These phrases record the
sufferings of the migrant potters who arrived
from Persia and Mesopotamia to work and
produce ceramics in Egypt under the Ayyubid
and Mameluke dynasties. From the mid 14th
century, Egyptian ceramics fell under the
influence of the shapes, decorations and
colours of the Chinese porcelain and celadon
imported directly from China via the port of Suez
(the old Quzlum). At first, the influence showed
in imitative work, but by the 15th century the
Egyptian ceramics demonstrated a clear
Egyptian interpretation. The employment of
indigenous decorative motifs in the early phase
of this period are done in black and blue. In the
second phase until the first half of the 15th
century, blue was used only against a white
background after the blue and white porcelain.

In this later phase we find touches of similarity
between some Egyptian ceramic decorations
and the decoration of Chinese ceramics
produced in the reign of Emperor Chuante and
imported {o Egypt. This similarity enabled us to
date this type of Egyptian ceramics. Naturally,
the imitation of the imported ceramics resulted
in the decline of the Egyptian ceramic industry
in the later Mameluke period.

Egypt was occupied by the Ottoman Turks in
1517 and turned to importing the Turkish
ceramics from Asia Minor, The Egyptian potters,
immersed in the traditions of ceramics, however,
produced only a type of red pottery of inferior
quality devoted to daily kitchen use. Historian al-
Maqrizy mentioned this red pottery in his
chronicle of the 15th century, describing what he
saw at the cheese market in the reign of the
Mameluke Sultan Mohammed Ibn Qaitbey as
“Potsherds (Shagf) made of red clay containing
various kinds of cheese’.

Before ending this study on the types and styles
-of Egyptian ceramics, it should be added that
there was a short period of lustre-painted

ceramic production in Egypt in the 14th century,
made by Syrian potters, seeking to eamn a living
in Cairo, or escaping from their country because
of the continuous wars in Syria between the
Mamelukes under Sultan Nassir Mohammed
Ibn Qalawun and the Moguls led by King
Ghazan. Trade flourished in the reign of al-
Nassir Mohammed, attracting potters from Syria
and probably from Andalusia who worked for a
short period before the industry declined once
again. The technique of painted decoration
finished with transparent or translucent coloured
glazes flourished in Persia in the 12th and 13th
centuries, then in the Mogul period in the 13th
and 14th centuries. The Timurid period of the
15th century is also notable along with the first
and second Safavid periods of the 16th and
17th centuries. The decorations were highly
varied and the influence of Chinese porcelain
increased in the ceramic productions of the
Mogul and Safavid periods.

A sophisticated and elaborate example of
Daghistan ceramics is a dish bearing a design
of an emir figure amidst floral decoration painted
in polychrome under a transparent glaze and
embossed in red. Itis also obvious that the floral
decoration was highly influenced by the
decorations of the Chinese porcelain. This dish
is part of the Kubatchi ware produced in the 17th
century.

Abdel Ra'ouf Youssef,



Jenkins, who produced a book on the collection
of Tunisian ceramics preserved in the
Metropolitan Museum; Dr Emst Grube, who
brought to light some Tunisian examples in his
book on private collection of Edmund Unger;
and finally Dr Hellen Phelon, whose publication
Early Islamic Pottery featured pieces of Tunisian
origin preserved in the Benaki Museum in
Athens. The ceramics collection of this museum
came mainly from al-Fustat excavations.

As scholars who are greatly interested in the
study of Islamic ceramics, we must
acknowiedge the works of the late Egyptian
professor Dr Zaki Mohammed Hassan, who
stated in his book Fonoun al-Islam in 1958 that
there is no archaeological evidence indicating
that al-Fayoum was a centre of ceramics in the
Islamic period. He mentioned that the ceramics
attributed to al-Fayoum were excavated in al-
Fustat. Dr Hassan added that no evidence of
kilns or shards of pottery were ever found in the

city.

As for the numerous other styles, employed and
mastered by Muslim potters, it is necessary to
begin with Egyptian potters and their
techniques. These Egyptians employed black
and blue colours, sometimes with the addition of
a transparent or translucent glaze. Red was also
frequently used, finished with a blue or
manganese pink glaze. These ceramics are
dated from the 13th century, and are known by
some art historians as ‘feance fir'.

The decoration of this type is characterised by a
high degree of dynamism, not only in the figures
designs but also in the floral decoration and
Kutic and naskhi scripts.

Some contemporary Egyptian potters have
taken Inspiration from the animal designs on this
type of ceramics especially the dancing or
squatting hare, and the prancing hare turning its
head. They have employed these animal
designs in the decoration of modern ceramics.

Each potter has his own style of painting these
animals.

In the Mameluke period from the second half of
the 13th century and the first half of the 14th
century potters practised a type of ceramic with
decorations in black and blue painted under the
glaze, while retaining their indigenous traditions
inherited from earlier periods.

On another type of ceramic from the Mameluke
period the decorations are influenced by
Sultanabad ceramics. The designs are painted
in a naturalistic manner and some decorations
are embossed under the glaze, imitating the
Sultanabad technique. The difference between
the Persian and Egyptian styles is that the
decoration of Mameluke ceramics feature three
clustres of stylised floral designs like those seen
in the Golden Aorde ceramics. The Golden
Aorde tribe lived to the north of the Voiga River
and are known in history as the Moguls of
Qafjaq who embraced islam. Of their great kings
was Baraka Khan, who made a treaty with the
Mameluke Sultan Nassir Mohammed |bn
Qalawun to seal their brotherly affinity.

Commercial trade subsequently flourished
between Egypt and the Qafjag Moguls with the
result that Egyptian ceramics absorbed the
artistic traditions of the artifacts imports from the
Golden Aorde tribe.

Another group of Mameluke ceramics dates
from the second half of the 13th century and the
first half of the 14th century emulating the
decorative motifs of Qashan ceramics finished
with a glaze. This type of Mameluke ceramics
are coloured blue and black. These two later
types of Mameluke ceramics are characterised
by inscriptions, indicating that the potters were
of foreign origin.

Examples of these inscriptions are: ‘Our lovers
shelter within us’, and ‘He who misses his lovers
never sleeps’, and ‘Although your face is



The technique is illustrated in the production of
the potter Saad and his school from the late 11th
century and in the second phase of the 12th
century of the Fatimid. The technical skills of
Saad's school developed the application of
decoration not only over the glaze but also
under it. Up until this time, the decorative work
on Islamic ceramics were applied only over the
glaze.

Some Egyptian potters in the Fatimid period
such as al-Tabib employed manganese, yellow
and green decorative motifs, as well as the gold
metallic lustre. Art historians have recognised
al-Tabib’s technique as a skillful employment of
the tricolour style used in decorating lustre
ceramics. This colour technique was also
practised by Ahmed al-Sayyed who belonged to
the school of Moussalem Ibn Addahan in the
first phase of Fatimid ceramic production.

Recent comparative studies between Fatimid
ceramics and those produced in Tunisia in the
same period have revealed that al-Tabib and
Ahmed al-Sayyed’'s employment of manganese
pink, green and yellow came from the western
region of Islam to Egypt in the east. This is
considered as the first decorative influence
brought from Tunisia in the early Fatimid period,
by Tunisian potters, who arrived in Egypt with
the Fatimid Caliph al-Muiz Li-deen Allah 969
A.D. The Egyptian potiers learned the tricolour
technique, practised in Tunisia in the 10th
century and employed it, together with the lustre
technique which continued to be practised in the
workshops of al-Fustat. This style was much
admired and in high demand by the Fatimid
caliphs.

Tunisian ceramics largely consist of bowls of
different sizes with low foot bases. The Cairo
Museum of Islamic Art has three pieces
decorated with spots and bands running in one
direction. This means that the bowl was fired in
the kiln in a vertical position resulting in the
running of colours towards the base. The

colours employed in these pieces are a greenish
turquoise, olive and the manganese pink over a
cream or yellow background.

The Museum of Islamic Art also has some
ceramic jars of various sizes, amongst them a
jar wrongly attributed to al-Fayoum. The
decoration features stars, one of which encloses
a rosette; another star encloses kufic
calligraphy, which translates as: ‘Perfect
blessing’. The decorations are done in pink,
green and yellow. Suggestions that the jar was
produced in Tunisia are supported by pieces
excavated by Mostafa Zbaisy in Sabra,
Mansouria, and preserved in the National
Museum in Tunis. The other two ceramic jars
preserved in the Cairo Museum of |slamic Art
are decorated with three longitudinal bands of
different colours. *

After several years spent conducting a
comparative study of this Tunisian style, |
reached the conclusion that this ceramic style
was not of Egyptian origin but imported. Some
examples of the style have been excavated in
al-Fustat bearing proverbs, blessings, simple
human figures and stylised animals and birds.

Examples of this style may be seen in the
Museum of Islamic Art and in the Benaki
Museum in Athens.

| can also state that no coloured ceramics
originated in al-Fayoum city as was previously
believed, and that the coloured ceramics found
in a monastery in al-Fayoum are not of Egyptian
origin but imported from the Fiomi city in Italy.
The close similarity between the name of Fiomi
and al-Fayoum led to the misunderstanding
attributing this type of ceramic to the Egyptian

City.

| finally managed to correct this mistaken belief,
supported and encouraged by certain
colleagues interested in Islamic ceramic
studies. | mention amongst them Dr Marilyn



The lustre technique of the first phase involved
a process of fumigation, with much smoke and
in a relatively low temperature, which gave the
lustre its metallic sheen.

The more sophisticated technique of the second
phase is characterised by the use of metal
oxides, including a deoxidisation element. The
pieces were fired in an oxidized atmesphere in
the kiln as the scientific method was developed
and the potters could include the deoxidising
element in the oily mixture with which they paint
over the opaque metallic glaze. The first phase
of Fatimid lustre work employed grades of goid
colours from lemon to ochre as well as copper
colour grades.

The technique used by the potter Saad is
characterised by the olive and copper metallic
lustres applied over a cream or turquoise
background. We also see two colours of lustre
applied over the glaze in the production bearing
the signature of potter Rafig lbn al-Sagi, who
used green and pink. The decoration used by
the schools of Moussalam and Saad are varied
and include human, birds and fish designs as
well as floral, arabesque and geometric
formations.

The dramatic end of this impressive lustre work
came with the great fire of al-Fustat in 1168,
which brought the complete destruction of the
area along with the ceramic workshops. The
industry consequently collapsed in Egypt.
The al-Fustat potters emigrated soon after the
fire to north Syria and to al-Raqqa. Arriving also
in al-Rayy in Persia, some of these potters
further developed lustre technique and their
works show the Fatimid influence.

Some of the other potters emigrated to the
Andalusia where they produced the Malaga,
Menish and al-Hambra vases.

From Andalusia and Sicily the lustre-painted
technique reached Europe. In Qashan, Persia,

Muslim craftsmen developed another style of
lustre ceramics known as Minai ware. The
decoration was painted over the opaque
metallic glaze with coloured enamels and with
gilding. Qashan yielded an abundance of lustre-
painted ceramics from the early 11th century up
to the 14th century during the Beni Bouba
dynasty and the Saljugs, and under the Mogols.
The lustre decoration of Qashan ceramics
shows brownish and blue colour variations.

Although the technique of over glaze decoration
began to decline in the 15th century in the
eastern regions of the Islamic world, it flourished
in Andalusia where vases continued to be
produced in Malaga, Menisha and al-Hambra.
The technique was slill in use in Spain after the
collapse of the Islamic dynasty.

In Isfahan, Persia, there was a very short revival
period in lustre ceramics during the reign of
Shah Abbas i, of the second Safavid period in
the 17th cenfury. The craftsmen favoured the
use of blue together with the metallic copper
lustre to produce a variation in floral design
colours applied over the opaque metallic cream,
blue and green glazes. Another style of
ceramics, skillfully practised by Muslim potters,
involves decoration engraved, carved or
serrated by a knife under the opaque cream
metallic glaze or under f{ransparent
monochrome. This technique was practised in
Egypt, Syria and Persia. The craftsmen
achieved a cadence of colour variation in glazes
similar to the Chinese porcelain and celadon of
the Sung dynasty (918-1238), but surpassing it
in the sophisticated use of colours.

The Muslim potters excelled in the monochrome
and polychrome painted decoration of vessels,
and over a slip coating the clay with a
transparent or translucent glaze. In Egypt, the
potters specialised in the use of metallic colours
over and under opaque or transparent blue
glazes. Other decorations were made by
scoring or carving under the translucent glaze.



The lustre technique was first employed to
decorate glass artifacts.

The lustre technique continued to be employed
over the centuries and even spread f{o
Andalusia. The technique 1Is, moreover,
currently used by many potteries in Spain, ltaly
and France. The Sevre ceramic factory in Paris,
for example, is much indebted to the lustre
technique introduced by Muslim potters.

Many different types of lustre ceramics were
produced in Mesopotamia ([rag) and Persia in
the Abbasid period during the 9th and 10th
centuries, followed by the Beni Buba lustre work
of the 11th century.

The Saljug lustre ceramics (1055-1258 A.D)
began to be produced when Tughrulbay arrived
in Baghdad to become the de facto ruler. This
technique also continued until the collapse of
the Abbasid caliphate in 1258 and the sack of
Baghdad by the Tartars.

Mogul lustre work was also greatly influenced in
its decoration by Chinese porcelain and celadon
imported to Persia from China at that time
because of the growing frade exchange
between the two countries.

In Syria, lustre ceramics were produced in
Raqgqga city and also in Damascus during the
Saljug and Ataebek periods in the 12th and 13th
centuries. In Syria we find a type of lustre
ceramic produced in the late 13th and early 14th
centuries under the Mamelukes.

The spread of the lustre technique to the West
was due to the emigration of potters from Persia
and Mesopotamia to Syria and Egypt as a result
of the three Mogul invasions waged by Jenghis
Khan, Hulaqu and Timurlank. They sacked and
destroyed the Khuwarism lands; and occupied
al-Rayy, Qashan, al Raqga, Baghdad and
Damascus cities. The emigrant potters brought
their techniques and industry secrets to the
countries. |

Egypt played an eminent role in developing the
lustre. Egypt's role was equally important to the
role played by iraq and Persia. As stated above,
some art historians attributed the polychrome
lustre-painted ceramics, particularly works
bearing the signature of Ibn Khaldan and his
student Soliman, to Egyptian origins and to al-
Fustat and al-Bahnasa.

Some other art historians attributed a type of
lustre ceramics, characterised by its olive
metallic lustre and simple human, bird and
animal designs, to the Tulunid period (868-305)
A.D. This is evident in the multitude of ceramic
pieces bearing the signature of ibn Khaldan,
which were excavated at al-Fustat.

In the Fatimid period (969-1171 A.D), the quality
of lustr work reached its zenith. But the
technique rapidly declined and almost
disappeared immediately after the great fire of
al-Fustat in 1168 by the Fatimid minister
Durgham, who ordered the city to be burnt to
prevent the army of Crusaders, commanded by
Amury, from proceeding to Cairo. Al-Fustat was
the main centre of the lustre ceramics in the
Fatimid period.

The Fatimid lustre ceramics can be classified
according to techniques and decoration into the
early phase and the later phase.

The celebrated potter of the first phase was
Moussalam lbn Addahan and his brother Mutratf.
His students in this phase were al-Tabib, Ahmed
al-Sayyed, Abu al-Farag and Gaafar al-Basry.
On some pieces we see the signature of Gaafar,
together with the signature of Moussalam Ibn
Addahan. Other potters of the first phase were
Ibrahim, Mohammed and Ali Qur, son of Ahmed
al-Sayyed.

The most famous potter of the second phase
was Saad, whose full name is not known. The
potters belonging to the school of Saad were:
Ibn Saad, al-Sharif Abu al-Ushaq and Rafiq lbn
al-Sagy.



with potters brought from other Islamic regions
to build the new city of Samarra, which he
ordered to be built 100 kilometres north of
Baghdad as the capital of the Abbasid caliphate
from 836 to 883 A.D.

Archaeologists classified the ceramics
attributed to al-Basra production into two types:
-The first type is characterised by polychrome
decoration painted over an opaque metallic
lustre, produced in the 9th century,.

-The second type features monochrome
decoration painted over the metallic lustre and
dates from the 10th century.

Examples of Samarra ceramics have been
excavated in Eqypt. However, neither of the two
groups found in the ruins of Samarra featured
figurative human, animal or bird decorations.
Outside Iraq, this type of ceramics, produced in
Persia during the Abbasid period, was
decorated with animal, bird and even human
motifs.

in Egypt, many examples of ceramics, painted
in olive metallic lustre, have been identified by
both Ali Bahgat and Dr Zaki Hassan as the
production of Egyptian kilns in the Tulunid
period (second half of the 9th century).

Recent scientific analysis revealed that most of
these examples, with human, animal and bird
decorations, were imported from lIrag and
probably al-Basra in particular. It is also
suggested that these pieces were imported from
Persia as the examples of this type, found in the
ruins of Samarra. They are almost bare of
figuration apart from the design of a cock within
a wreath appearing on the polychrome lustre
square tiles, one of which forms part of the
British Museum collection.,

The polychrome lustre ceramics were found in

al-Fustat, southern Cairo and in Bahnasa city in
Upper Egypt. Some archaeologists and art

historians attributed this polychrome lustre-
painted ceramic works to the production of
Egyptian potters, or to potters who came to
Egypt from al-Basra. The two potters, who were
talented in making this type of ceramics, were
Ibn Khaldan and his assistant Soliman. Some of
their works, bearing the signature of Ibn
Khaldan, were excavated in Egypt. They are
dated from the second half of the 9th century in
the Tulunid era (868-905A.D). Al-Yaaqoubi
mentioned that Ibn Khaldan and Soliman arrived
to Samarra together with other potiers. It is also
said that the two men probably came to Egypt
and worked during the Tulunid and Ikhshidad
dynasties after they left Iraq following the
economic decline there in the second Abbasid
period. Arthur Lane stated in his Early [slamic
Pottery p.21 ‘They (Ibn Khaldan and Soliman)
escaped from the sinking ship in Baghdad
bringing their trade secrets with them.’

We can see a close similarity between this type
of polychrome lustre-painted ceramics, the
stoneware ceramics, imported from China and
the tricoloured ceramics of green, yellow and
manganese. The reason for this similarity is due
to the influence of the ceramic types imported
from abroad, especially from China. The Islamic
craftsmen developed new techniques, however,
one of which was the lustre glaze.

Shards of Samarra lustre-painted ceramics
have been unearthed in {raq, Greater Syria and
in al-Fustat and Upper Egypt, as well as in
Tunisia and in Beni Hammad Castle in Algeria,
and in Brahminabad, India. These finds indicate
either that Samarra ceramics were exported to
different regions of the Islamic world or that the
potters from {rag emigrated en masse.

Although much archaeological evidence shows
that the lustre technique originated in Samarra
in Iraq, many other proofs demonstrate that this
technique was first practised in Egypt in the late
8th century and the first half of the 9th century
before the establishment of the Tulunid dynasty.



Islamic Ceramics

Abdel Ra'ouf Youssef,

Islamic pottery and ceramics, produced in
Islamic countries, demonstrate that Muslim
potters and ceramists reached a high degree of
perfection, outperforming their contemporaries.
Their techniques and decorations were copied
over the centuries by the Chinese celadon and
porcelain makers, as well as by Byzantine
potters and ceramists.

The influence of the Islamic ceramic techniques
and decoration is also evident in the ltalian
majolica ceramic works.

However, like the Hellenic ceramists in Greater
Syria, pioneers of Muslim potters and ceramists
were influenced by the techniques, decorations,
glazes and colours produced in Persian
Sassanian ceramic works. It is known that the
Sassanian works and styles were popular
during that period due to the growing trade
between the Roman and Persian empires,
regardiess of the wars and conflicts between
them.

The Sassanian technigues and decorations
used in Islamic ceramics prevailed during the
Umayyad period. For example, ceramic works
produced during this period are small moulded
vessels and oil lamps in high relief decorations;
some of them appearing as natural
earthenware, while other vessels are silver
plated like those possessed by the Roman
emperors and the Persian Chosroes in the pre-
Islamic period. Other ceramic works, produced
in this period, are characterised by their
monochrome bluish-green glaze, originally used
in the Chinese ceramics of the Tang dynasty
(618-906 A.D). This particular type of
colouration was imported from China to the
cities of al-Heera, al-Basra and Baghdad in the
Abbasid period.

Moreover, another feature of Chinese ceramics
was imported to the Abbasid court in the form of
the pink (manganese), green and yellow glazes.
The clay mixture used in the Chinese ceramics
of the Tang dynasty to produce stoneware
ceramics was also incorporated in the later
Islamic works.

Examples of early Islamic ceramics have been
excavated in different regions of the Islamic
world such as lraq (in Samarra, al-Basra and
Baghdad), Greater Syria and Egypt.

ey

‘he potter Abu Nasr el-Basry, well-known for his
high relief decorated work, was horn in al-Basra
city, living and working in al-Fustat, Egypt, in the
late 8th and early 9th centuries. Al-Basry's high
relief decorated work is characterised by the
pink, yellow and green glazes found in Chinese
ceramics of the Tang dynasty. The collection at
the Museum of Islamic Art in Cairo includes
works bearing Al-Basry’s name. However, his
most elaborate piece is preserved in the British
Museum. It bears a Kkufic inscription, which
reads: “This plate (al-Mudawwarah) was made
by Abu Nasr al-Basry in Mist” (Misr here refers
to al-Fustat).

The technique of high relief gilded work can be
considered the early innovative practice, which
led to lustre ceramics. The earliest examples of
lustre work are attributed to lrag in the Abbasid
period (8th century A.D). Al-Basra city was
probably the site of this innovation. The
technique is not known to have been practised
outside the Islamic world at that time, and was
unknown even to the Chinese, who excelled in
the industry of porcelain, celadon and other
types of ceramics.

Historian al-Yaaqoubi mentioned In his
geographical dictionary Mugama' al-Buidan that
the Abbasid Caliph al-Mou’tassem, son of Harun
al-Rashid called potters from al-Basra city to
work







That is why a splendid palace on a Nile isle, the
Gezira, was selected as the seat of masterpieces
of the Islamic ceramics. Due to its impressive
Islamic architecture, the palace, built in 1343 Hijra
year, is a harmonised and inspiring backdrop to
the treasures of Islamic ceramics selected to be
exhibited there. The palace will also provide an
awesome atmosphere envisaged to put a spell on
these works, as well as exciting the visitors'
curiosity and sharpening their appetite o taste this
unigue art.

The Museum of Islamic Ceramics has a rare
collection of works unearthed in different Islamic
countries. The visitors will soon realise the fact that
this collection is carefully selected to demonstrate
various techniques and decoration of this industry.
These ceramic works clearly indicate that Muslim
ceramists outperformed their contemporaries
through ages. These Muslim ceramists cleverly
employed their talent in producing impressive
style, decoration, shapes and colouration. That
may well explain why their school became a
landmark of this industry.

The architects of this museum were keen io exhibit
this rare collection of ceramics against a splendid
backdrop of distinguished Islamic decoration and
ornaments on both the ground and the first floors
of the Palace of Prince Amru Ibrahim in the plush
district of Zamalek, Cairo. The Palace is also the
seat of the Gezira Art Centre. About 314 ceramic
works are exhibited at a 420 square metre gallery.
These works, of which 149 are brought in from the
Gezira Art Centre and 159 were obtained from the
Museum of Islamic Art, include vessels, jars, tiles,
mugs, jugs, bowls, plates and many other items
produced in different eras in many countries.

The gallery has 116 pieces of Egyptian style, which
was popular in different ages such as the
Umayyad, Fatimid, Ayyoubid and Mameluke.
About 118 works demonstrate the Turkish style
(Iznik and Kutahia), 25 pieces of Syrian style (al-
Raqga), 48 pieces of Iranian style, two items from

Andalusia, two pieces from Tunisia, two pieces
from Iraq and one piece from Morocco.

The architects of this unique exhibition were also
keen to spotlight the techniques of different
schools in separate galleries. For example, a hall
on the ground floor is allocated to exhibit the
Fatimid style, while another hall is earmarked to
exhibit works distinguished by Mameluke,
Umayyad and Ayyoubid techniques. A third hall is
allocated to exhibit works of Turkish style.

The first floor has showcases which exhibit
ceramics of the lranian style; a separate area Is
earmarked to works produced in accordance with
different styles, including works obtained from al-
Ragqa in Syria.

We acknowledge the colossal and concerted
efforts made by the Higher Committee, which was
commissioned under the chairmanship of
celebrated archaeologist Abdel Ra’ouf Youssef,
ex-head of the Egyptian Antiquity Authority (now
the Supreme Council of Antiquities), to select
works of this new museum.

The Higher Committee, the members of which
include artists, great ceramists and prominent
archaeologists, is fully indebted to Minister of
Culture Farouk Hosni for his constant support and
encouragement. Minister of Culture Farouk Hosni
personally patronised the establishment of this
museum as a new contribution to the cuitural
message of the Gezira Art Centre. We are also
indebted to Prof. Dr Ahmed Nawar, Head of the
National Centre of Fine At & Head of the
Museums Sector of the Supreme Council of
Antiquities, for his great support and
encouragement in order {o achieve our aspirations
and realise this national and civilised task.

Mohammed Rezk,
Director of Gezira Art Centre
&Secretary-General of the
Higher Committee
of the Museum of Islamic Ceramics



The Museum of Islamic
Ceramics is mainly planned to
contribute to the cultural
aspirations envisaged by the
Gezira Art Centre. Needless to
say that the Gezira Art Centre,
with its multi-purpose message,
IS growing up as the nation’s
retentive memory. Further, the
Gezira Art Centre is projected
as the mankind’'s memory, as
well as the memory of history.

This particular centre is also
aspiring after providing an
atmosphere helping arts to
integrate with each other
through dialogue.

There is little doubt that visits to
museums become enjoyable
and significant only when a
dialogue is staged between
man and works on display.
These visits also become more
than successful when, In the
presence of harmony brilliantly
reached between the internal
architecture and the exhibits,
visitors stage a dialogue with
the place and invoke the
glorious past and key
achievements of  Muslim
ceramists.
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On behalf of the staff members of the National Centre of Fine
Arts, | express my deepest pleasure as we celebrate the

inauguration of the Museum of Istamic Ceramics, the first of its
kind in the Middle East,

The establishment of this particular museum as an integral
cultural part of the recently renovated and refurbished Gezira Art
Centre, was inspired by the fact that Egypt boasts the oldest
human civilisation. 1t was also Egypt that created a remarkable
atmosphere allowing the ceramic arts to flourish over the
centuries, So it was a national duty to shed more light on this
deep-rooted art and demonstrate its richness.

The idea of this specific museum was warmly welcomed when it
was suggested that the collections of the Museum of
Mohammed Mahmoud Khalil & Wife, which had been kept
temporarily at the Palace of Prince Amru Ibrahim in Zamalek,
should be transferred to their original seat in Giza.

The selection of the Palace of Prince Amru Ibrahim as the new
nome for the lIslamic ceramic works is also a sound idea
because the palace, with its impressive architecture, acts as a
spectacular backdrop to art display of these works. For
example, the palace's interior design, ornamentation and
decoration on the walls and ceilings demonstrate splendours
and richness of Islamic architecture.

The Museum of Islamic Ceramics is distinguished by its unique
collection of pottery and ceramics, which represent the various
techniques of production cenires throughout the different
|slamic periods.

There is no doubt that this museum will play its key role and
convey its cultural and educational message through the Gezira
Art Centre's integral cultural programmes. These ambitious
programmes, patronised by the Egyptian Ministry of Culture,
are orchestrated by the National Centre of Fine Arts.

Prof. Dr Ahmed Nawar,
Head of the National Centre for Fine Arts,
and Head of the Museums Sector
of the Supreme Council of Antiquities







Throughout the course of civilisation, ceramics has established
itself as an art outstandingly suited to express humankind's
insatiable desire for exploration and discovery. Further, the art of
ceramics has always been both aesthetically and functionally
pleasing.

The unchallenged talent of Muslim ceramists is evident from
their works. Over the past millennium, Muslim ceramists, using
ingenious tools, dextrous fingers, and traditional ovens, have
produced sumptuous ceramic works that demonstrate a high
degree of perfection. inspired by burning curiosity to develop
innovative solutions to fabricate in reality what they visualised in
their minds, these ceramists outperformed their contemporaries
in introducing unique techniques and decorations. They,
moreover, cleverly empioyed colours in such a way as to add 1o
the elegant design of the work being made.

Because it recognises the talent and creativity of Islamic
ceramics in general and of its own artisans’ contributions to that
art, Egypt has established a specialised museum to exhibit
ceramic works of the Islamic period.

The museum is provided with rare Islamic works that have been
carefully selected to highlight the essential distinctive
characterstics of the art of Islamic ceramics, the inning
cobination of functional,aesthetic, spiritual, and symbolic
components. Visitors should recognise that although the works
presented here are few in number, they clearly underscore the
distinguished and overwhelming creativity of Islamic art through
the centuries.

Vistiors will, moreover, realise that these works demonstrate the
vitality and variety of Islamic ceramics geographically and
chronically: representative pieces in the collection are from
Egypt, Syria, Turkey, Persia, Morocco, Iraq, and Andalusia. The
oldest work was made in the 2nd Hijra century; and the newest
was produced in the 12th century.

We seize this opportunity to stress that the heritage of Islamic
arts is an integral part of human civilisation and creativity. We
are pleased that the galaxy of Egyptian and international
museums now includes the Museum of Islamic Ceramics.

Minister of Culture
Farouk Hosni
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The Museum of Islamic Ceramics
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